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Selcuklu ve Osmanli stusleme kiltlrinin en ozellikli ve incelikli
sanatlarindan olan tombakgilik bize bugtin sanat tarihimiz agisindan
dnemi olan, giizel érnekler hediye etmistir. Uretimi zor ve tehlikeli
olan tombaklar insanin madenle ve dogayla kurdugu iliskinin
Ust dizey bir estetikle sekillenmesi demektir. Mimari, askeri, ev
dekorasyonu, saray stslemeleri gibi alanlarda kullanilan tombaklar
bize Osmanli glindelik hayati hakkinda da bilgi vermektedir.

Ozellikle Osmanli Istanbul’'unda ve 16. Yiizyilda zirveye cikan bu
sanat19.ylzylitibariyle unutulmamigsa da Gneminiyitirmisti. Bugln
artik cok az sanatgl tarafindan yasatiimaktadir. Koleksiyonerlerin
cabalarini da unutmamak gerekir.

Bugiin bu sanata gonil ve emek veren bir usta olarak Kaya
Kalayci'nin urettigi eserler tombakgilik sanati agisindan gegmisle
buglin arasinda birer képri niteligindedir.

“Madenin ihtisami: Bakir ve Tombak Sergisi ile bu sanatin 6zellikle
yeni nesiller ve sanatseverler icin hafizalari zenginlestiren bir etkinlik
tasarlamak istedik.

Turkiye'nin 6nemli tombak koleksiyonerlerinden Cigdem Simavi
ile sanatci Kaya Kalaycr musterek bir calisma ile bazisi unutulmaya
ylz tutmus, bazisi artik kitaplarda resim olarak kalmis tombaklari,
“tipkiyapim” yéntemiyle yeniden bizlere kazandirdilar. Bu Uretken
ve degerli isbirligine vesile oldugumuz icin mutluyuz.

Aslina sadik kalarak yeniden uretilen eserlerden olusan bu serginin
sanat tarihimiz agisindan anlamli bir etkinlik oldugu asikar. Kaya
Kalayci'nin el emegi g6z nuru eserleri bu agindan &nemli bir
boslugu dolduruyor. Uskiidar gibi tarihi boyunca kiiltiiriin, sanatin
baskenti olmus bir sehirde bdylesi bir serginin dizenlenmesini
ayrica 6nemsiyoruz. Hanim sultanlarin zarafetiyle, kiltire, sanata,
mimariye olan katkilaryla, siisleme sanatlarindaki birikimle asirlardir
anilagelen Uskiidar'n bu birikimini sergiler yoluyla paylasmay:
gorev olarak goriyoruz.

Bu serginin diizenlemesi igin 6zel tombak koleksiyonunu bizlerle
paylasan Cigdem Simavi Hanimefendiye de ayrica cok tesekkir
ederiz.

Hilmi TURKMEN

USKUDAR BELEDIYE BASKANI




Tombac, an exclusive and sophisticated art of the Seljuk and
Ottoman decorative culture, has given us beautiful pieces of
art, which we not only still appreciate today but are also crucial
in terms of art history. Tombac is difficult and dangerous to
produce. Itis a high point of the relationship humans established
with nature and the metals, and it is shaped with an eye to
aesthetic. The tombac used in architecture, home decoration,
palace ornaments and even military equipment provide us with
information about the daily life of the Ottomans.

Tombac, which reached its peak in Ottoman Istanbul in the 16th
century, although not forgotten, lost its importance by the 19th
century. Today, it is kept alive by only a few artists. The efforts of
the collectors should not be forgotten.

Works of Kaya Kalayci, a devoted master of the art of tombac,
present a bridge between the past and present.

With The Splendor Of The Ore: Copper & Tombac, we wanted
to design an event that will introduce this art to new generations
and enrich the memories of the art lovers.

One of Turkey’s most influential collectors Ms Cigdem Simaviand
artist Kaya Kalayci worked together to bring back the tombac
forms that were about to be forgotten as replicas, of which
some only remained as pictures in books. We are delighted to
be instrumental in this productive and valuable cooperation.

Surely this exhibition, which consists of precise replicas of the
original collection pieces is a meaningful endeavour for the
art history discipline. Kaya Kalayci’s delicate handiwork fill an
important gap in this respect. Organizing this exhibition in the
district of Usklidar that has been a capital of culture and art
throughout its history is valuable to us. For it is our duty to
share the centuries-long contributions of Uskiidar which carries
the legacy of elegant Ottoman princesses to culture, art and
architecture with the through exhibitions.

We would also like to present our sincere gratitude to Ms
Cigdem Simavi, who shared her personal tombac collection
with us for the organization of this exhibition.

Hilmi TURKMEN

MAYOR OF USKUDAR



“Bakir bana gére metallerin sahi”

Hayatimizin her yerinde olan bir madendir, bakir. En lezzetli
yemekler bakir kaplarda piser, en hesapli ve yaygin iletken olarak

sayisizendustrinin temelinde bakir vardir. Bana gore bakir metallerin
sahidir.

Selguklu ve Osmanli kiiltiirlerinde bakirin yeri apayridir. Bakirdan
yapilan esyalar o kadar glizel islenmislerdir ki bugtin en seckin
mizelerde bas koseleri stslemektedirler. Kiilge olarak topraktan
ctkan bakir, ustasinin elinde once levhaya ve oradan da ¢ekic
darbeleriyle bir sanat eserine dénusur.

Ben gdéziimii actigimda ilk bakin gérdim. Once oyuncagim sonra
meslegim oldu. Dedemden, babamdan aldigim ve hatta cocuguma
devrettigim en guzel mirastir bakiri iglemek.

Cigdem Simavi Hanimefendiyle sirdurdigimiz calismalarla bu
kultirel mirasimizi gelecek nesillere aktarmak istedik. Unutulmaya
ylz tutmus, kimisi artik sadece kitaplarda resim olarak kalan eserleri,
"tipkiyapim” yéntemiyle ve ozellikle belirtmek isterim ki “Cigdem
Simavi Hanim’in destekleriyle yeni nesillere bu mirasi birakalim
istedik.”

Altin amalgamla Uretilen eserler Gretimi tehlikeli ve zor oldugundan
uzun yillardir yapilmamistir. Dolayisiyla oldukga kiymetli hale gelen
bu eserler genellikle saraylarda kullaniimistir.

Biz bakirciligin gelenegini glinimizde yasatmaya ve bakiri sanatsal
/ dekoratif amaclarla kullanmaya devam ediyoruz. Ornegin Zeynep
Fadillioglu Hanimefendiyle birlikte basta Selcuklu ve Osmanli
kokenli olmak Gzere bircok Anadolu motifini modernize ederek
yeni bir tarz olusturduk. Bu motifleri aydinlatmalarda, sehpalarda,
aksesuarlarda, aynalarda, kapilarda ve paravanlarda kullaniyoruz.
Buglin bu eserler basta Katar olmak tizere Kuveyt, Bahreyn, Dubai,
Umman, Londra ve Paris'teki hotelleri, restoranlan ve elbette ki
camileri sislemeye devam ediyor.

“Madenin ihtisami: Bakir ve Tombak” sergisi bu tarihsel ve sanatsal

yonU ylksek olan eserlerin simdiki ve gelecek nesillerce taninmasi
adina isabetli bir girisim oldu. Serginin diizenlemesinde emegi olan
Uskidar Belediye Bagkani Hilmi Tirkmen Beyefendiye ve degerli
kiltlr sanat ekibine tesekkir ediyorum.

Kaya KALAYC]|




“Copper Is the King of Metals"

Copper is everywhere in our lives. The tastiest dishes are cooked
in copper pots. Copper is the core of numerous industries, for it is
the most affordable and available conductor. To me, copper is the
king of metals.

Copper has a special place in the Seljuk and Ottoman cultures.
Eloquently ornamented copper objects are so beautiful today they
are exhibited at prime spaces in the most distinguished museums.
The copper ore, found in nuggets in nature, is first made into a
plate and then hammered into a work of art by its master.

Copper was what | opened my eyes into. At first, it was my toy
than it became my profession. Working copper is the best legacy
| inherited from my father and grandfather; it is the legacy |
bequeathed to my daughter.

Through our work, Ms Cigdem Simavi and | wanted to pass on
this cultural heritage to future generations. Our endeavour to
create exact replicas, brought back the tombac forms, of which
some only remained as pictures in books, forms that were about to
be forgotten. | cannot emphasize enough that it was through Ms
Cigdem Simavi’s support this cultural transfer was possible.

Artefacts made with gold amalgam have not been produced for
a long time, primarily because their production is both dangerous
and difficult. Therefore, these works, which have become very
valuable, were generally used in palaces.

We continue to keep the tradition of coppersmithing alive today
and use copper for artistic and decorative purposes. For example,
together with Ms Zeynep Fadlllioglu, we created a new style by
modernizing many Anatolian motifs, especially of Seljuk and Ottoman
origin. We apply these motifs in lighting fixtures, coffee tables, mirrors,
doors, screens and other accessories. Today, these works continue to
decorate hotels, restaurants and of course mosques in Qatar, Kuwait,
Bahrain, Dubai, Oman, London and Paris.

Our exhibition The Splendor Of The Ore — Copper & Tombac was
an attempt to introduce these historical and artistic works to current
and future generations. | would like to thank Hilmi Tirkmen, the
mayor of Uskiidar and his esteemed culture and arts team who
contributed to the organization of the exhibition.

Kaya KALAYCI



Bakirin en glizel hallerinden biri olan tombak, sanat tarihimizin
glzelliklerinden biri olarak bugin mizelerde, koleksiyonlarda
yasamaya devam ediyor. Osmanlilarin ylkselis dénemlerinde
zirveye cikan bu sanatin glinimuzde devam etmedigini biliyoruz.
Ancak Kaya Kalayci, Gstlin gayreti ve sabriyla bu konuda mistesna
bir alan agmayi basard.

Gegmisten ginimize gelen tombaklar bugin “tipkiyapim”
yontemiyle yeniden simdiki ve gelecek nesillere zarif bir miras
birakabilecegiz.

Gerek kendi koleksiyonumdaki tombaklarin gerekse Kaya Kalayci
Beyefendi'nin Urettigi eserlerin bir sergi catisi altinda sanatseverlerle
bulusmasi bu acidan énemli ve érnek bir adim oldu.

“Madenin Ihtisami: Bakir ve Tombak” adiyla diizenlenen bu
sergide biiyiik emegi olan Uskiidar Belediye Baskani Hilmi Tiirkmen
Beyefendi'ye, Serginin Kiiratéri Meycem Ezengin’e ve Uskiidar
Belediyesi'nin Kiiltiir Sanat Danismani Giilsiim Hasbal ismailoglu
ve ekibine tesekkir ederim.

Cigdem SIMAVI




Tombac, one of the more elegant forms of copper, continues
to live on in museums and special collections as admirable
representations of our art history. We know that this art, which
peaked at the classical age of the Ottoman Empire, has not
continued to our day. Nevertheless, Kaya Kalayci was able
to claim an exceptional realm in this domain all thanks to his
admirable endeavour and patience.

We are once again able to bequeath this gracious legacy of the
past to current and future generations thanks to their replicas.
The juxtaposition of the tombacs from my personal collection
with the ones created by Mr Kaya Kalayci in an exhibition and
being presented to the art scene was an essential and exemplary
step in this respect.

I would like to thank Meycem Ezengin, the curator of the
exhibition, Giilsiim Hasbal [smailoglu, the art advisor to the
Municipality of Uskiidar and her team, and especially to Mr Hilmi
Tirkmen, the mayor of Uskiidar, for his extraordinary efforts.

Cigdem SIMAVI
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MIHRAB SAMDANI - SULEYMANIYE CAMII

Doévme bakar tizerine motifler kalem isi olarak islenmis ve tombaga
uyarlanmaistir.

Taban Capi: 47 cm Yiikseklik: 175 cm

—_——doo——
CANDLEHOLDER FOR MIHRAB - SULEYMANIYE MOSQUE

Hammered copper with “kalemisi” ornaments.

Base diameter: 47 cm Height: 175 cm
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FENER / LANTERN

Bronz Dékiim / Cast Bronze

Geniglik / Width: 38 cm
Yiikseklik / Height: 65 cm



DUVAR APLIGI / WALL ORNAMENT
—C TN o—

Piring iizerine el oymasi ve kakma.
Engraving and inlay on brass.

Genislik / Width: 41 cm
Yiikseklik / Height: 96 cm
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MIHRAP SAMDAN / CANDLEHOLDER FOR MIHRAB
-—Q/m\o—

Cigdem Simavi Koleksiyonu / Cigdem Simavi Collection
Tombak / Tombac
Taban ¢ap1 / Base diameter: 27 cm
Yiikseklik / Height: 37 cm



MIHRAP SAMDAN / CANDLEHOLDER FOR MIHRAB
'—W—o

Bakir Tombak / Copper Tombac
Taban ¢ap1 / Base diameter: 36 cm
Yiikseklik / Height: 49 cm
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OSMANLI SADIRVAN SAMDAN
CANDLEHOLDER (FOUNTAIN FORMED)
— e
Giimiis / Silver
Taban ¢ap: / Base diameter: 40 cm
Yiikseklik / Height: 52 cm
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APLIK / WALL ORNAMENT

—co——

Ajurlu, piring.
Brass with openwork ornaments.

Cap / Diameter: 47 cm
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SAMDAN / CANDLESTICK
-—Q/f’N—-

Cigdem Simavi Koleksiyonu / Cigdem Simavi Collection
Tombak / Tombac
Taban ¢ap1 / Base diameter: 37.5 cm
Yiikseklik / Height: 63.7 cm



SAMDAN / CANDLESTICK
-—Q/W—-

Cumhurbagskanlig1 Koleksiyonu / Presidential Collection
Tombak / Tombac
Taban ¢ap1 / Base diameter: 23 cm
Yiikseklik / Height: 40 cm
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LEGEN / BASIN

Cigdem Simavi Koleksiyonu / Cigdem Simavi Collection

Tombak / Tombac

Cap / Diameter: 34 cm
Yiikseklik / Height: 9 cm
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BUHURDAN / INCENSE BURNER
e
Tombak / Tombac
Taban ¢ap1 / Base diameter: 20 cm
Yiikseklik / Height: 25 cm







SAMDAN / CANDLESTICK
'—W—o

Bakkir Tombak / Copper Tombac
Taban ¢ap1 / Base diameter: 22 cm
Yiikseklik / Height: 44 cm



SAMDAN / CANDLESTICK
'—W—o

Bakir Tombak / Copper Tombac
Taban ¢ap1 / Base diameter: 29 cm
Yiikseklik / Height: 50 cm












—_—oo——

ALEM / FINIAL
_MTND_-

Ajurlu / Openwork
Taban ¢ap1 / Base diameter: 50 cm
Yiikseklik / Height: 150 cm




SAMDAN / CANDLESTICK
e
Tombak / Tombac
Cap / Diameter: 53 cm
Yiikseklik / Height: 48 cm
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GEMICI LAMBASI / GYROSCOPIC NAUTICAL LANTERN

Bakir Burma / Twisted Copper

Cap / Diameter: 35 cm
Yiikseklik / Height: 62 cm
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KORUKLU FENER / ACCORDION LANTERN
— o
Tombak / Tombac

Genislik / Width: 26 cm
Yiikseklik / Height: 45 cm



—_—oo—

VAZO / VASE
.—Q/W—
Tombak / Tombac
Genislik / Width: 44 cm
Yiikseklik / Height: 71 cm










—_——aoo——
KAHVEDAN / COFFEE POT
—rro—
Cigdem Simavi Koleksiyonu / Cigdem Simavi Collection
Mine Islemeli Bakir / Enamelled Copper
Cap / Diameter: 11 cm
Yiikseklik / Height: 15 cm




SERBETCI GUGUM / SHERBET JUG
e
Tombak / Tombac
Geniglik / Width: 22 cm
Yiikseklik / Height: 42 cm
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SUTLUK / MILK JUG
—_—CTN—

Tombak / Tombac
Geniglik / Width: 21 cm
Yiikseklik / Height: 27 cm



LEGEN - iBRiK / EWER & BASIN
-—Q/ff‘\g—o

Tombak / Tombac
Ibrik genislik / Ewer width: 22 cm
Ibrik yiikseklik / Ewer height: 39 cm












—_——aoo——
SERBETCI GUGUM / SHERBET JUG
—rro—
Iki kat ajurlu / Double layered openwork
Cap / Diameter: 35 cm
Yiikseklik / Height: 55 cm




NARGILE / WATER PIPE
e
925 ayar giimiis / Sterling silver
Cap / Diameter: 23.5 cm
Yiikseklik / Height: 47 cm







ASURELIK / LIDDED JUG (ASHURALIK)
-—mo—o

Cigdem Simavi Koleksiyonu / Cigdem Simavi Collection
Tombak / Tombac
Cap / Diameter: 30 cm
Yiikseklik / Height: 50 cm



KAHVELIK VE KASIGI / COFFEE CADDY & SPOON
—crro—
Cigdem Simavi Koleksiyonu / Cigdem Simavi Collection
Tombak / Tombac
Cap / Diameter: 15 cm
Yiikseklik / Height: 26 cm
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SAKIZLIK / MASTIC GUM BOWL
e
Tombak / Tombac
Geniglik / Width: 17 cm
Yiikseklik / Height: 30 cm




—_—oo——

MANGAL / BRAZIER
—CTNo—

Dovme bakar iizerine kakma teknigi ile motiflendirilmistir.
Ornamented with inlays on hammered copper.

Geniglik / Width: 80 cm
Yiikseklik / Height: 65 cm







—_—doo——
KAPAKLI SAHAN
—crro—

Tombak
Cap: 34 cm Yiikseklik : 23 cm



—_— o o——

LIDDED-DISH (SAHAN)
o—mo—o

Tombac
Diameter: 34 cm Height: 23 cm
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BADEMLIK / ALMOND BOWL
-—Q/W—-

Cigdem Simavi Koleksiyonu / Cigdem Simavi Collection
Tombak / Tombac
Cap / Diameter: 12 cm









GULABDAN / ROSEWATER SPRINKLER
—
Cigdem Simavi Koleksiyonu / Cigdem Simavi Collection
Tombak / Tombac
Geniglik / Width: 9.5 cm
Yiikseklik / Height: 21 cm




—_——oo——
GULABDAN / ROSEWATER SPRINKLER
—
Cigdem Simavi Koleksiyonu / Cigdem Simavi Collection
Tombak / Tombac
Geniglik / Width: 9.5 cm
Yiikseklik / Height: 21 cm







—_— o o——

HAMAM TASI / HAMMAM BOWL
o—mo—o

Tombak / Tombac
Cap / Diameter: 21 cm



—_— o o——

HAMAM TASI / HAMMAM BOWL
o—mo—o

Cigdem Simavi Koleksiyonu / Cigdem Simavi Collection
Mine Islemeli Tombak / Enamelled Tombac
Cap / Diameter: 15.3 cm
Yiikseklik / Height: 5.4 cm
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—_——oo——
GULABDAN / ROSEWATER SPRINKLER
—
Tombak / Tombac
Geniglik / Width: 9.5 cm
Yiikseklik / Height: 21 cm




—_——oo——
GULABDAN / ROSEWATER SPRINKLER
— e
Bakar / Copper
Geniglik / Width: 9.5 cm
Yiikseklik / Height: 21 cm







GULABDAN / ROSEWATER SPRINKLER
—crro—

Cigdem Simavi Koleksiyonu / Cigdem Simavi Collection
Tombak / Tombac
Geniglik / Width: 10.5 cm
Yiikseklik / Height: 24.5 cm



—_—oo——

I1. BAYEZID PORTRESI / PORTRAIT OF BAYEZID II
o—mo—o

Piring / Brass
Genislik / Width: 68.5 cm
Yiikseklik / Height: 101 cm






KAFTAN

Doévme bakir {izerine altin ve giimiis varak kullanilarak motifler
kalem isi teknigi ile islenmistir.

Genislik: 45.5 cm  Yiikseklik: 49 cm
—_—adoo——
CAFTAN
Hammered copper, ornamented with gold and silver leaf in “kalemisi”.

Width: 45.5 cm Height: 49 cm
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KAFTAN / CAFTAN
e
Bakur / Copper
Geniglik / Width: 89 cm
Yiikseklik / Height: 97 cm
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KAFTAN / CAFTAN

_Q/r'N_-
Altin varakla bezenmis dovme teknigi ile yapilmis kalem ile motiflendirilmistir.
Hammered, with gold leaf ornaments and “kalemisi” motifs.

Geniglik / Width: 46 cm
Yiikseklik / Height: 48 cm







—_—o—

SANDIK (OSMANLI HAZINE SANDIGI)
OTTOMAN TREASURE CHEST
—arrro—

Ahsap iizerine piring ile siislenmistir.
Brass ornamented wood.

Genislik / Width: 77 cm
Yiikseklik / Height: 45 cm
Derinlik / Depth: 41 cm
















AY KENAR TEPSI
TRAY (“AY KENAR” w/ MOON FORMED EDGE)
e
Bakir dovme teknigi ve kalem isi.
Hammered copper and “kalemisi.”
Cap / Diameter: 97 cm




—_—oo——
YIGMA KENAR TEPSI

TRAY (“YIGMA KENAR” w/ STACKED EDGE)
'—Q/?'N_'

Bakar / Copper
Cap / Diameter: 102 cm







KINA TEPSiSi / HENNA TRAY
-—MrN—-

Cigdem Simavi Koleksiyonu / Cigdem Simavi Collection
Tombak / Tombac
Cap / Diameter: 21 cm



KALKAN /SHIELD
—_—CrNo—

Bakir Tombak / Copper Tombac
Cap / Diameter: 27.5 cm












KUFI YAZILI DUVAR APLIiGi
WALL ORNAMENT WITH KUFI SCRIPT
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Bakar / Copper
Cap / Diameter: 55 cm



AY KENAR TEPSI

TRAY (“AY KENAR” w/ MOON FORMED EDGE)
—QA"N—-

Tombak / Tombac
Cap / Diameter: 97 cm
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AT ALINLIGI / CHAMFRON
o—MTN—.

Tombak / Tombac
Geniglik / Width: 42 cm
Yiikseklik / Height: 60 cm
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DiVIT / PENBOX
_MTM—.

Tombak / Tombac
Geniglik / Width: 6 cm
Yiikseklik / Height: 26 cm
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MIGFER / HELMET
e
Demir iizerine giimiis kakma/ Silver inlayed on iron.
Cap / Diameter: 22 cm
Yiikseklik / Height: 31 cm




ALEM / FINIAL
e
Bakar / Copper
Geniglik / Width: 24 cm
Yiikseklik / Height: 40 cm







TARIKAT ALEMI / SECTARIAN FINIAL
_MTM_.

Bakar / Copper
Geniglik / Width: 22 cm
Yiikseklik / Height: 23,5 cm



TARIKAT ALEMI / SECTARIAN FINIAL
_MTM_.

Bakar / Copper
Geniglik / Width: 26 cm
Yiikseklik / Height: 61 cm



MiGFER /HELMET
_MT\\Q—.

Tombak / Tombac
Cap / Diameter: 22.5 cm
Yiikseklik / Height: 33 cm
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MiGFER /HELMET
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Tombak / Tombac
Cap / Diameter: 22.5 cm

Yiikseklik / Height: 33 cm






Kaya KALAYCI



Beyazit Cadircilar Caddesi 40 numaradan ¢ikan ve
dinyanin dort bir yanina ulasan bakir ve tombak
eserlerin gegmisi Sultan Abdilmecid devrine dayanir.
Blylkbaba Artin Usta, Sultan Abdilmecid devrinde
Bursa'ya bagl Cengiler Koéyi'nde (Cumhuriyet
doéneminde Yalova'ya bagli Sugdren Koyi) diinyaya
gelir. Genis zeytinlik arazilerin igerisinde ciftgilikle
ilgilenen Artin Usta’'nin bir diger ugrasi kdyu ve yakin
cevresine bakir kap tretmektir.

1881'de diinyaya gelen Hagik Usta ise tipki babasi
Artin Usta gibi bakirkap kacak Gretimiyle ugrasir. Hagik
Usta'yla birlikte ailenin Bursa’da baslayan hikayesi
bambagska bir yone gevrilir. Tanzimat reformlar tim
Osmanli imparatorlugu tebasinin askerlik yapmasini
sart kosar. Hacik Usta 1911'de askere alinir ve hentiz
baslamis olan Trablusgarp Savasi'na katilmak Uzere
Kuzey Afrika'ya gonderilir. Yolculugun son duragi,
o tarihte fiilen Iingiltere kontroliinde olan Misir
olur; Hagik Usta burada sekiz yil esir kalir. 1919'da,
Mondros Mutarekesi‘'nin ardindan Bursa’ya ddnen
Hagik Usta savasin firtinali gtnlerinin toz bulutlari
dagildiginda, esi ve cocuklar da dahil olmak Uzere
geride kimsesinin kalmadigini gorr.

Bursa'da kendisini baglayan bir sey olmadigini fark
ederek istanbul'a, Sisli'de yasayan bir akrabasinin
yanina gelir. Bu donemde, Beyazit Cadircilar Caddesi
40 numaradaki dikkanda baba meslegi bakircilikla
ugrasmaya baslar. Ankarali Dikrahuni Hanim’la
evlenen Hacik Usta’nin Virgin isminde bir kizi ve
babasinin adini verdigi Artin isminde bir oglu olur.
Caliskanhigiyla dikkat ceken Hagcik Usta Cadircilar
Caddesi'ndeki diikkéni bir stire sonra satin alir.

Istanbul odakli bir hayat kuran ailenin yolunu
koklerinin bulundugu Yalova'ya gevirense Atatirk’iin
bolgeye olan ilgisi olur. 1929 ile 1937 yillari arasinda
toplamda 130 giinind Yalova'nin  termallerinde
gegiren Gazi Mustafa Kemal Atatirk’tn kaldigi Baltaci
ve Millet Ciftligi ile Atatlrk Koégki'niin ihtiyaglar igin
bakir kaplar Uretilmesi ve kalaylanmasi vazifesi o
yillarda zanaatiyla adindan so6z ettiren Hagik Usta'ya
verilir. Atattrk’in “Hagan Usta” dedigi Hacik Usta'ya
1934 yilinda Soyadi Kanunu’nun ¢ikmasiyla “Kalayci”
soyadi bizzat Gazi tarafindan verilir.

The history of the copper artefacts originating from
Cadircilar Street number 40 in Beyazit dates back
to the times of Sultan Abdllmecid. Master Artin,
the great-grandfather, was born in Cengiler Village
of Bursa, which is today the Sugéren Village of
Yalova, during Sultan Abdilmecid’s reign. Master
Artin, who was a farmer with vast olive plantations,
also produced copper utensils for his and nearby
villages.

Master Hacik, who was born in 1881, also produced
pots, pans and other utensils from copper. It was
with him the family story originating from Bursa
took a turn. Tanzimat reforms dictated that all
male subjects of the Ottoman Empire should
enrol for mandatory military service. Master Hagik
was enlisted in 1911 and immediately sent to
the Northern Africa to join the Tripoli front of the
Italo-Turkish War. He ends up in Egypt, then under
British command, and stays there for eight years
as a prisoner of war. Following the Armistice of
Mudros in 1919 Master Hacik returns to Bursa and

finds himself alone having lost all his family, wife
and children.

Realising Bursa has nothing left to offer him, he
moves to Istanbul and moves in with a relative living
in Sisli. It is at this time he once again picks up the
family trade and starts working as a coppersmith
in the shop at Beyazit’s Cadircilar Street number
40. Hacik Usta, who married lady Dikrahuni from
Ankara, has a daughter named Virgin and a son
named Artin named after his father. Well known for
his diligence Master Hagik buys the shop he works
at in no time.

Now an Istanbulite, Master Hacik finds himself
working in his old hometown of Yalova thanks to the
attention given to the region by Atatlirk. Mustafa
Kemal Atattirk has spent 130 vacation days in total
in Yalova between 1929 and 1937 staying in Baltaci
and Millet farms and the Atatlirk Mansion, and it was
Master Hacik who was entrusted to produce and
maintain the copper utensils for all the kitchens. After



1955'de fel¢ geciren ve vefatina kadar gegen dokuz
yillik stirecte dikkanindan uzak kalan Hacik Kalayci,
Beyazit Cadircilar Caddesi'ndeki dikkanini oglu
Artin’e birakir. 1930°da Aksaray’in Langa semtinde
dinyaya gelen Artin Kalayci, bakircilikla ugrasan bir
ailenin Gglincl nesli olarak gocuklugundan itibaren
babasinin yaninda cirak olarak calismaya baslar.
1958'de evlenen Artin Kalayci'nin iki cocugu olur.
1959 yilinda Kaya Karakin Hacik'in ve 1963'de irma
Dikrahuni’nin katilmasiile genisleyen aile Aksaray’dan
Bakirkoy’e taginir.

1991'de Cadircilar Caddesi'ndeki 44
numaral dikkani da satin alan ve igleri
iyice yogunlasan Artin Kalayci'nin
sagligr kotilesir. 1994 yilinda bir yil

streyle kanser tedavisi de goren
Artin Kalayci isinden ayri kalamaz
ve 1995'te atolyesinin basina

déner. 1999'a kadar aktif sekilde

bakircilik yapan Artin Kalaycr 12

Subat 2000'de vefat eder.

Artin Kalayci'nin vefatindan sonra
dikkénin  yonetimini  Ustlenen
oglu Kaya Kalaycr glnimize
kadar siren farkl acilimlar, modern
Uretimler ve yasatilan gelenek devri
baslar. Aile meslegi olan bakircilikla
tipki blytk dedesi, dedesi ve babasi gibi
cocuk yasta tanisan Kaya Kalayci icin bakir
ilk oyuncagidir. ilkokul giinlerinde hafta sonlarin
babasinin dikkaninda gegiren Kalayci, Alman Lisesi'ni
bitirir. Yiksek 6grenimini tamamlayarak kendi yolunu
cizmesini arzu eden babasinin istegine karsin 1980
yilinda kazandigi Bogazici Universitesi Turizm Otel
Isletmeciligi Bélimi'ne kayit yaptirmaz. Nesiller
boyu aktardiklari bakircilik sanatindan vazgegemeyen
Kaya Kalayci askere gider ve dontstinde babasinin
yaninda calismaya baslar.

Kaya Kalayci'yi Beyazit'in tarih kokan sokaklarina
cagiran ses, dukkéanlarini ziyaret eden isimlerde
gizlidir. Istanbul’'un zevk sahibi seckin simalari,
koleksiyoncular, Universite hocalari, konsoloslar,
diinyanin her yanindan bir kiltirin son temsilcilerini

Artin Kalayci

the introduction of the Surname Law in 1934, Atatuirk,
who called Master Hagik “Hacan Usta”, personally
named him “Kalayci” meaning tinsmith in Turkish.

Master Hacik suffered a stroke in 1955 and had
to give up working in his beloved shop, which
he trusted to his son Artin. He passed away nine
years later. Artin Kalayci was born in the Langa
neighbourhood of Aksaray in 1930. He picked up
the family trade as a child apprenticing to his father
and became the third generation of this
coppersmith family. Married in 1958 he
had two children, Kaya Karakin Hagik
in 1959 and [rma Dikrahuni in 1963,
and the growing family moved to
Bakirkoy.

Artin Kalayci, whose business was
booming, bought a second shop
in Cadircilar Street at number
44 in 1991 but unfortunately,
his health started to decline at
the same time. He had cancer
treatment for a year in 1994
but could not keep away from
his shop for long and returned to
business in 1995. Actively working
as a coppersmith until 1999, Artin
Kalayci passed away on February 12th,
2000.

Kaya Kalayci took on the responsibility of the now-
famous shop after his father’s death. His was the
era that mixed in modern design and alternative
approachesto astrongly surviving tradition. Copper
was his first toy as a child when he apprenticed in
the family trade just like his father and grandfather
before him. Kaya Kalayci, who graduated from the
Deutsche Schule Istanbul, spent his weekends in
his father’s shop during primary school. Although
his father urged him to continue his education and
embrace a different profession, he refused to enrol
at the Bogazici University, which he was accepted
in 1980. Instead, he started working at the family
shop after returning from his military service.



gdrmek icin Istanbul’a akan turistler Artin Usta'nin
dikkanin mutat ziyaretcileri arasindadir. Bu zengin
kilttrel mirasin gtinimuzde gordigu ilginin cagrisina
kulak veren Kaya Kalayci, Ug¢ nesildir ailesinin
uhdesindeki bakircilik zanaatini dérdinci kusak olarak
sanata cevirmeye daha lise yillarinda karar verir.

1980°li yillarin hizla degisen Tirkiye'sinde Osmanli
Imparatorlugu’nun mirasina ilginin artmasi sanatsal
zenginliklerin de tekrar giin ylzi gérmesini saglar.
Selcuklu ve Osmanli devrinde kullanilan bakir eserler
Kalayci ailesinin dikkaninda elden gegirilir.

1982 yilinda askerden dénen Kaya Kalayci, Kanada
Universitesi mezunu Bedros Kato ile calismaya baslar.
Bedros Kato'dan meslegin inceliklerinin yani sira
esnafligi ve pazarlama stratejilerini 6grenen Kalayci
1997 yilina kadar babasi Artin Usta ile baba dostu
Sivasli Ohannes Usta'nin bilgilerinden de faydalanir.
Bu donanim yeni bir formun ve kullanim modelinin
dogumuna alt yapi saglayacaktir.

Kalayci ailesi 1980°li yillarin
sonunda Divan Oteli icin Ul¢
ylze yakin kapakli sahan Uretir.
Yine ayni donemde 1989 yilinda
Istanbul'da  gerceklestirilecek
olan “Diinya Genc Isadamlari
Toplantisi” igin bin bakir sahan
Uretirler. Bu cok onemli is icin
ihaleye 6zel olarak davet edilen
ve bu isin altindan kalkabilecek
tek atolye olarak gorilen Kalayci
ailesi beklendigi gibi ihaleyi
alir. Kisa strede tamamlanan
sahanlar ¢cok begenilir ve Kalayci
ailesi alaninda diinya ¢apindaki
isimlerin ilgi odagi haline gelir.
Rahmi Kog, Semahat Arsel ve
ozellikle Cigdem Simavi gibi
sanat severlerin ziyaretleri ve
ozel eser talepleri Cadircilar
Caddesi 40 numarada bulunan
dikkanin yelkenlerini farkl bir
ufka dogru doldurur.

Ohannes Usta

The muse that summoned Kaya Kalayci to the
historic streets of Beyazit was the people that
visited their shop. The epicure elite of Istanbul,
the collectors, the academics, diplomats, and
the tourists pouring from all over the world to
witness the last representatives of an ancient trade
were the visitors of Master Artin. Responding to
the attention his traditional craft attracted, Kaya
Kalayci decided to become a master coppersmith
like three generations from his family before him
when he was still in high school.

In the fast-changing Turkey of the 80s, the Ottoman
heritage saw a revival; resulting in a renewed
interest for the period’s arts and artefacts. Many
copper artefacts found their way to the Kalayci
family shop to be renovated.

Upon his return from the military service in 1982,
Kaya Kalayci started to work
with Bedros Kato, an alumnus
of the University of Canada.
Kalayci learned the tricks of his
trade, and the notion of being
a craftsman as well as ways
of marketing from him while
still enjoying the privilege of
acquiring the knowledge of his
father Master Artin and Master
Ohannes of Sivas, a friend of
the family. This background
allowed him to create new
forms and uses for his material.

By the late 80s, Kalayci
family produced almost three
hundred rondeaux with lids
for the Divan Hotel. Around
the same time, they produce a
thousand rondeaux for a young
businesspeople’s summit to be
held in Istanbul in 1989. For this
enormous undertaking, they were specially invited
to tender having been seen as the only workshop



Kalayci ailesinin Urettigi bu eserler o denli ilgi gorir
ki 1993 yilinda Avusturya Konsoloslugu halen aile
atolyesinin  basindaki Artin Usta’dan Habsburg
Imparatorlugu’nun “devlet azizi” olarak kabul edilen
Aziz Johannes Von Nepomuk'un Barok dénemde
yapilmis bir heykelinin replikasini yapmasini ister.
Yz seksen santimlik bu glizel bakir eser konsolosluk
tarafindan Lixemburg sehrine hediye edilir ve bugiin
de sehrin girisinde yer alir. ilk dnceleri klasik eserlerin
tekrar Uretimi Uzerine yogunlasan Kalayci zaman
icinde “21. ylUzyillin antikalan” olarak tanimlanan
6zgun tasarimlarini Gretmeye baglar.

LAVOX DU LUSENBOURG
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1990°h yillar boyunca Anadolu’ya terkedilmis ve

ancak yabancilarin ilgi gosterdigi  eski eserlerin
tamiriyle ve 6zel eser Uretimiyle hayat bulan Cadircilar
Caddesi'ndeki dukkanin kaderi yeni bin yilla degisir.
Artin Usta'nin vefatinin ardindan, 2000 yilinda, deger
bilir isimlerin yonlendirmesiyle carsidaki 40 numarali
dikkan birakilir, satig icin agilmis 44 numarali dikkan
korunarak Nisantasi'ndaki yeni showrooma gecilir. Bu
doénemde Kaya Kalayci’'nin ana tasarim aksi aydinlatma
urinleridir. Ancak, 6zellikle Cigdem Simavi'yle calismaya
bagladiktan sonra Osmanli imparatorlugu dénemi
sanatin yasatmak Kaya Kalayci’'nin benimsedigi ve her
daim tasidigi bir amag olur.

Binlerce yillik bir gelenegi taslyan bakircilik zanaatina
farkli formlar kazandirarak onu bir sanat olarak icra
eden Kaya Kalayci'nin bu anlamda onini acan
isimlerden biride 1997 yilindan itibaren beraber cesitli
projelere imza attiklar i¢ mimar Zeynep Fadillioglu

to handle such an order. Not surprisingly, they won
the tender contract and the rondeaux completed
in a short time were highly appreciated; making
the Kalayci family a household name in the field
around the world. Visits from prominent names like
Rahmi Kog, Semahat Arsel and especially Cigdem
Simavi followed by special orders meant that
the winds were changing for the humble shop in
Cadircilar Street number 40.

In 1993 The Austrian Embassy commissioned
Master Artin, who was still working at the time,
for a replicate of the Baroque statue of John of
Nepomuk, the patron saint of Bohemia. This
delicate copper statue reaching the height of
180 centimetres was then gifted to the city of
Luxemburg where it remains. Kalayci family at first
focusing on replicas later broadened their scope
by producing “the antiques of the 21 century.”

The fate of the shop in Cadircilar Street that survived
with special orders and the repair of old artefacts,
which were left at Anatolia and only attracted the
attention of a few interested foreigners, during the
1990s changed with the new millennium. In 2000,
after the death of Master Artin, the shop at number
40 was given up; their presence in the bazaar
continuing in number 44, with the guidance of
their appreciative patrons, the business was moved
to a showroom in Nisantasi. At the time the main
design line by Kaya Kalayci was lighting fixtures.
However, especially after working with Cigdem
Simavi, Kaya Kalayci acquired and embraced the
aim of continuing the art of the Ottoman era.

One of the names that paved the way for Kaya
Kalayci, who continues the thousand-year-old
tradition of copper working by adding new forms
and performing itas an art, was the interior architect
they worked with since 1997, Zeynep Fadillioglu.
At the time Kaya Kalayci, who defines himself as
“a master of copper and tombac,” focused on the
production of works for decoration.



olur. Kendisini “bakir ve tombak ustasi” olarak
tanimlayan Kaya Kalayci bu dénemde dekorasyon
amagli eserlerin Gretimine agirlik verir.

Kaya Kalayci, Sakirin Camii'nin sekiz koseden olusan
kubbe ve minare alemlerini, doért gephesinde bulunan
ddkme metalleri, kadinlar mahfili korkuluklari ve
girisindeki Ug¢ adet ayetli aydinlatmalar, The Stone
Otel ve Four Seasons Bosphorus Otel, W istanbul
Otel, Les Ottomans Otel, Shangri-La Bosphorus
Otel aydinlatmalari, Atatlrk Havaalani Seref Salonu
aydinlatmalari basta olmak lizere pek ¢ok aydinlatma
projesinde geleneksel ve modern formlari bir araya
getiren islere imza atar. Cumhurbaskanligi basta
olmak lzere pek ¢ok 6nemli kurum igin hazirladigi
tombakli objeler ise Osmanli iImparatorlugu devrinin
sanatsal zevkinin glnimilze tasinmasi noktasinda
6nemli bir adim olur.

Kaya Kalayct imzali pargalari diger aydinlatma
elemanlarindan ayiran baslica 6zellik UGretimlerinin
geleneksel yontemlerle yapilmasi ve bu yontemlerin
uygulanmasindaki ustaliktir. Kalayci bu 6zelligi soyle
ifade eder: “Ben bir avizemde hem kakma (zift
Uzerindeki bakirin kabartilarak sekillendirilmesi) hem
kalem (bakirin celik kalemlerle oyulmasi) isini bir
arada kullaninm. Benim urlinlerimde hicbir zaman
lazer, CNC gibi, makinelerin yaptidi isler olmaz. O
ylizden her biri sanatsaldir. Uriinlerimde bakir ve
sarl gimus (piring) disinda hicbir metal kullanmam.
Ozellikle demiri diikkanima sokmam. Maalesef demiri
sari kaplayip satiyorlar.”

Bakir ve bakir alasimlarinin “altin-civa” amalgami
yardimiyla vyaldizlanmasi islemine “tombaklama,”
bu yontemle altin kaplama yapilmis pargalara ise
“tombak” denir. Osmanli imparatorlugu déneminde
glindelik hayatta ve askeri diinyada tombak eserlere
siklikla rastlanmaktadir. Gunlik esyalar arasinda en
cok legen-ibrik, buhurdan, gtilabdan, kapakli sahan,
tas, masrapa, su tasi, gtigim, kahve sitili, kandil, divit,
hamam tasi, kemer tokasi, korikli fener, samdan ve
mangallar tombaklanirdi.

Tombak sanati Uzerinde ayr bir hassasiyetle duran
ve bu essiz gelenegin gelecek nesillere aktarimini
Onceleyen Kaya Kalayci, esine ve kizi Rubina’ya da

Kaya Kalayci fused traditional methods with modern
forms in his many successful lighting works like, to
name among others, the Sakirin Mosque lighting
project, which included the finials (alem) of four
corner domes and the minarets, cast metal panels
of the four facades, railings of the women’s section
and the three inscribed lamps of the entrance; The
Stone Hotel, Four Seasons Bosphorus Hotel, W
Istanbul Hotel, Les Ottomans Hotel and Shangri-La
Bosphorus Hotel lighting projects, and the Istanbul
Atatlirk Airport State Lounge lighting project.
The tombac pieces crafted for many prestigious
institutions, especially the Presidency, are an
essential step in delivering the artistic taste of the
Ottoman Empire to the present.

The main feature that distinguishes Kaya Kalayci’s
pieces from other lighting fixtures is that they
are produced using traditional methods and the
excellence in their application. Kalayci refers to
it as “In a single chandelier | use both the kakma
(embossment) and the kalemisi (hand-carving)
techniques. None of my pieces utilise laser, CNC or
any other machining technique. That is why each
one is a piece of art. | use only copper and brass.
Especially iron never enters my shop. Unfortunately,
many others sell yellow plated iron instead.”

The process of gilding copper and copper alloys
with a gold-mercury amalgamis calledtombaklama,
and the pieces that have been gold-plated with this
method are called tombac. In the Ottoman Empire,
tombac artefacts are frequently encountered in
daily life and the military. The items that were
most often processed in this way were the basin-
ewer sets, incense burners, glilabdans (rosewater
sprinkler), lidded dishes (sahan), bowls, pitchers,
water bowls, kettles, coffee pots, oil lamps, divits
(ink well and pen case combination), bath bowils,
belt buckles, bellowed lanterns, candlesticks and
braziers.

Kaya Kalayci, who gives priority to the art of tombac
with a particular sensitivity and insists on the transfer
of this unique tradition to future generations, has



tombak sanatinin inceliklerini 6greterek bu aktarimi en
basta kendi ailesinde basarmis. “Usta ¢iragina is tarif
etmez. Cirak izler ve 6grenir. Kendine glivendiginde de
ustasindan is ister,” diyen Kaya Kalayci, Kizi Rubina’nin
sabirla yogrulmus bir yetenekle tombak sanatinda
ilerlemesini hassas ve mutlu bir sekilde takip ediyor.

Klasik sanatlarin yasatiimasi ve modern formlar
halinde glindelik yasama entegre olmasi noktasinda
kiymetli calismalar yapan Kalayci bir stiredir oldukga
6zgln bir alanda eser Uretiyor: Silikon Balmumu
Heykel. Babasi Artin Usta’'nin yetistigi duikkanin
korunmasina buylk 6zen gosteren Kaya Kalayci
buraya yerlestirilmek lizere tipki Madame Tussaud'da
oldugu gibibabasinin balmumu birheykeliniyapmaya
karar verir. Silikon tirevi bir maddeyle balmumuna
benzer portreler yapmaya baslayan Kalayc, su
ana kadar Mimar Sinan, Kazaz Artin Amira, Turkiye
Ermenileri'nin 84. patrigi Mesrob Il. Mutafyan ve
Sultan Mehmed Resad'in heykellerini yapmistir.

Kazas Artin Amiranin Silikon Heykeli,
Yedikule Ermeni Hastanesi Sirinoglu Mii;
Silicone sculpture of Kazaz Artin Amira at
Sirinoglu M of Yedikule Armenian Hospital
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Yuzyillardir stregelen bir kuiltirel mirasi yasatan,
modern  dlnyanin  kullanabilecegi  geleneksel
eserler Ureten ve her daim dustinsel zenginligini
ortaya koyabilecegi eserler Uretebilme yetenegiyle
glincelligini koruyan Kaya Kalayci, sehrimizin sanatsal
ve kiltirel zenginligini arttirmaya Nevmekan Sahil'de
devam ediyor. Tombak ve essiz bakir Grlinler basta
olmak Uzere pek ¢ok sanatsal 6genin Bogazigi
manzarasi esliginde Nevmekan Galeri'de bulusacagi
Madenin Ihtisami sergisi ziyaretcilerini bambaska bir
diinyada estetik ve tarihi bir yolculuga caginyor.

Patrik II. Mesrob Mutafyanin Silikon Heykeli, Yedikule Ermeni Hast:
Silicone sculpture of Archbishop Mesrob II Mutafyan at Sirinoglu Museum of Yedikule Armenian Hospital

achieved this transfer in his own family by teaching
his wife and daughter Rubina the subtleties of
tombac art. “The master does not describe what
to do at the apprentice. The apprentice watches
and learns. When she feels confident, she asks for
a piece of her own from the master,” says Kaya
Kalayci, who watches over her daughter’s patient
dexterity at tombac working with sensitivity and
happiness.

Kalayci, who is invaluable for the conservation of
traditional arts and their integration to the modern
daily life with new forms and uses, currently picked
up an unusual interest: wax sculptures. Kaya Kalayci,
who pays great attention to the protection of the
shop where his father Master Artin used to work,
decides to make a wax statue of him similar to the
ones in Madame Tussaud’s to be placed there. He
works with a silicone-based material that produces
a wax-like finish.
His portraits include
Mimar Sinan (Sinan
the Architect), Kazaz
Artin Amira (Harutyun
Bezciyan), the 84th
Armenian  Patriarchy
of Istanbul Mesrob Il
Mutafyan and Sultan
Mehmed V Reséad.

Kaya Kalayci, who
cherishes a cultural
heritage that survived
centuries,  produces
traditional works that the modern people can use
and keeps up to date with the ability to produce
works that can always reveal their intellectual
wealth continues to increase the artistic and
cultural richness of our city in Nevmekan Sahil. The
exhibition Madenin [htisami, where many artistic
elements, especially tombac and unique copper
products, will meet at the Nevmekan Gallery
accompanied by the view of Bosphorus, invites
visitors to an artistic and historical journey in a
completely different world.
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