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Tirkiye'yi diinyaya tasiyan, diinyayi Turkiye'ye getiren bir ressam

Modern Turk resim sanatinin yaklasik iki yiz yillk bir derinligi ve
tecriibesi vardir. Oncesinde minyatiirlerle dile gelen gorsel anlati
gelenegimiz, tarihin seyri icinde dontismius ve buginki konumuna
gelmistir. Seker Ahmet Pasa, Osman Hamdi Bey Sileyman Seyyid'in
gayretlerive eserleriyle 19. ylizyilda baslayan resim sanati maceramiz
kesintisiz bir sekilde surlyor ve diinya capinda ressamlarimiz yetisiyor.
Ressam Erol Denec, bu onemli kiltirimuzin farkli ve etkileyici
dyelerinden biridir.

Istanbul'da resme baslayan, Viyana’da devam eden ve sonra yine
koklerine, Istanbul'a geri dénen ressam Denec, bu uzun sanatsal
yolculukta ulkemizi diinyada basariyla temsil etmistir. Temsiliyeti
gunumizde de surmektedir. Fantastik gerceklik akiminin icinde yer
alan ve hatta bu akimin gorsel dilinin olusmasina tablolariyla katki
saglayan Denec’in eserleri buglin Avusturya’'nin dnemli muzelerinde
sergileniyor. Onemli koleksiyonlarda da eserleri bulunan Denec
150°den fazla sergiye imza atmis bir ressam. Avusturya’'daki sanat
hayati boyunca da eserlerindeki tercihleri ve basarilari nedeniyle
“dogudan yiikselen yildiz” olarak anilmistir.

Resimlerinde hem milli kiltirimizin kokenlerine indigini hem de
cografyamizin milli kimligimizi sekillendiren detaylarina egildigini
gormek icin sanat tarihi uzmani olmaya gerek yok. Denec’in bu
sanatsal tavri eserlerinde net bir sekilde belli oluyor. Klasik resim
sanatinin otesindeki yaklasimi, kullandigi renkler ve figirlerile Denec,
Tirkiye'ye dondiglinden beri bircok genc sanatcinin yetismesine de
vesile olmustur. Resim sanatinin yaninda musikiye de merakli olan
Denec, sehrimizin ve {ilkemizin 6nemli sanat kurumlarindan Uskiidar
Musiki Cemiyeti catisi altinda da bir stire keman calmistir.

Biz de Uskiidar Belediyesi olarak, sanatsal calismalarina, eser
vermeye, ogrenci yetistirmeye devam eden sayin Denec’e, eserlerini
kitaplastirarak tesekkir etmek istedik. Ayrica Nevmekan Sahil'de
eserlerinden olusan bir sergi dizenledik. Erol Denec, genc kusaklar ve
genc ressam adaylariicin ornek bir sanatci. Biz de bu biyik sanatcinin
bir kere daha sanatseverlerle bulusmasina vesile oldugumuz icin
mutluluk duyuyoruz.

lyi ki sanat var.

Hilmi TURKMEN
Uskiidar Belediye Baskani



A painter taking Turkey to the World, bringing the World to Turkey

Modern Turkish Painting Art has approximately 200-year experience
and depth. Priorly, our visual expression tradition found voice in
miniatures, but within the course of history it transformed and has
taken its current form. Our painting adventure, which started in the 19th
century with the efforts and works of Seker Ahmet Pasa, Osman Hamdi
Bey, and Stileyman Seyyid, constantly continues and world-renowned
painters are being trained. Painter Erol Denec is one of the distinctive
and impressive members of such prominent culture.

Painter Dene¢, who started painting in Istanbul and continued in
Vienna, and then returned back to his roots, Istanbul, has successfully
represented our country all over the world throughout this long artistic
Journey. His representation still continues today. Works of Denec, who is
involved in the fantastic realism trend and with his paintings contributes
in the formation of visual language of this trend, are today being exhibited
in many prominent museums in Austria. Mr. Denec¢, who also has works
within outstanding collections, put his signature under more than 150
painting exhibition. Because of his preferences and successes in his
works, he was called as the ‘star rising in the east” throughout his art
life in Austria,

It is not required to be an art historian to discover that in his paintings
he both descends to the origin of our culture and to the details of our
geography which shapes our national identity. This artistic manner
of Denec clearly appears in his works. Mr. Denec, with his approach
beyond the classic painting art and the colours and figures he uses,
has also contributed to raise many young artists since he came back
to Turkey. Beside the painting art, Demec is also interested in music,
and he played the violin for a while under Uskiidar Music Society, an
important art institute of our province and country.

Mr. Denec still continues his works of art, painting, and training students,
and we, as Uskiidar Municipality, wanted to thank him by collecting his
works in a book. Furthermore, we organised an exhibition in Nevmekan
Sahil, consisting of his works. Erol Denec is a spirit for the young
generations and prospective young painters. We are glad to take a hand
in reunion of this great artist with art-lovers once more.

Thanks to Art’.

Hilmi TURKMEN
Mayor



Gonul kendindeki guzellikleri paylasmak istiyor....

Insanin kendi bedeninde tasidigi, genetik dedigimiz elementlerden,
turld bilinc birimleri ile iletisim neden kurulmasin?

Evrenin minyatlir modeli olan insan; sonsuz, sinirsiz boyutlardaki
hakikatlerin ~ gorlntileri sanki gorinmez  baglarla kendisine
bagliymiscasina algilamasaydi, distiniip,tahayyil edebilir miydi?

Surrealizm yahut onun yan kolu olan Fantastik Realizsm madem ki
goremedigimiz madde Ustu bir realite, o zaman sirrealist bir sanatci
da madde gorintileriyle kanitlanamiyor. Evrenin derinligine, mikro-
makro kozmosun boyutlarina hayal kanatlariyla ucmak istiyor,
kabiliyetince, daha dirust olmak gerekirse; fantastik sanatin butin
kaynag! biziz. Zaten sanat, kisinin kendisini aramak icin bir yol degil
midir? O zaman, en olaganisti yolculuk kisinin kendi 6zbenligine
dogru olandir.

Fransiz Gustav Moreau'nun manidar bir szl vardir. “Ben, goriinenin
degil de gorinmeyenin daha gercek olduguna inaniyorum.” Bir cok
surrealist sanatci bu goruste hemfikirdir.

Bati'da, bu ekollin babasi Hieronymus Bosch'dan guinimize kadar
gecen ylzyllarda bircok Avrupa Ulkesinde bu ekol, olaganistu
sanatcilar tarafindan temsil edildi ve gorsel sanatin bu dalinda en glizel
orneklerini verdiler.En son olarak 60°li yillarda baslayan ve dinyayi
etkisi altina alan Wiener Schule'yi sayabiliriz.

Neden bu ekolin hic modasi gecmiyor? Cevap olarak deriz ki; kendini

surekli yeniliyor. Gecmisten kopuk degil, glinimize hitap ettigi gibi
gelecege de donuk. Agacin kokleri ne denli derinlerdeyse; o glcle
dallarini goklere uzatabiliyor.

Sanat eserini begenen, aslinda sanatciyi begendiginin farkinda midir?
Bir baska deyisle kendini begendiginin bilincinde midir?

Mevlana der ki; “Glinesi metheden, kendini metheder. G6zii olmasaydi,
gunesi gormezdi.”

Kendi ozlerinden gelen davete uyup, gonul kendindeki guzellikleri
paylasmak istiyor.

Fantastiklerin eserlerini izleyip hayran olmamak, hayrete ve korkuya
dismemek ne mimkin?..Korku,..... Clinkl pek cogumuz kendimizin
bilinmeyen, dogalstu, derin, sonsuz, kontrol edilemez glclerimizin
aktif hale gelme olasiligindan urker; bilmemeyi yegleriz.

Dunya artik kucuk geliyor insana. Uzaya aciliyor, elektromikroskopla
daha once varligini tahayyil edemedigi yeni gorintilerle karsilasiyor.
Daglarin katmanlarini, denizlerin diplerini, daha da ilginci, kendi
madde otesi varligini arastiriyor. Sanat gorineni yinelemek degil,
hayal ile gercegin kavusmasidir. insanin kendi lst gercegini, 6z
gercegini aramasl, yonelinmesi gereken bir noktadir ve sanat bu yolda
bir vasitadir.

Fantastik Realizmi giliin gonca ve acilmis sekli gibi, ayni etkinligin bir
diger safhasi olarak goridyorum.

Bir cizgi noktalardan ibaretse, Fantastik cizgideki her sanatci bir
dusunce noktasini, boyutunu sergiliyor ama bu cizginin ne basi belli
ne de sonu. Yelpaze cok buyuk. Salvador Dali ile Picasso’'nun sirreal
eserleri arasinda uzaktan, yakindan hicbir benzerlik yok, gene de ayni
cizgi.

Sirrealizm gercegin ne disinda, ne de Ustiinde, gercegin ta kendisidir.
Gozle gorulen ve gorulmeyen boyutlarin, evvellerin ve sonralarin
birbirine girdigi, zaman, mekan, akil, mantik kaydindan uzak, 6zgir
bir sahne. O sahnede oynayan, duygulu, disunebilen insandir. Evrenin
merkezi olan ve her seyi kapsayan o insan, kendini aramaktadir.

Susuz kalmis birinin suya hasretle kosmasi gibi, fantastik bir yasam
ya da sanat, sartlarin geregi bir denge unsuru olarak doguyor. Turk
resminde buginki donemi Surreal resim, Fantastik Sanata gecis
donemiolarak goriyorum. Magara devrinde baslayanyuzyillar gectikce
kesifler, icatlar makro ve mikro evrene yapilan yolculuklarla devamli
beslenerek degisen Sirrealizm, uzay caginda da devaml elbise
degistirerek karsimiza cikacak oldugundan, modasi hic gecmeyecektir.

Erol DENEC

Ressam ve Muzisyen



Heart wishes to share the beauties inside...

Why not be communicated with various consciousness units through the
elements we carry within our own bodies and call genetics?

Could the human being, the miniature model of the universe, have ever
thought or imagined the images of the infinite, limitless realities, if he did
not perceive as if they were tied himself with invisible bonds?

If Surrealism, or its branch ‘Fantastic Realism’, is an immaterial reality
that we cannot see, then a surrealist artist cannot be proved through
material images. He, to the best of his ability, wants to fly with its fantastic
wings towards the depths of the universe, to the extent of micro-macro
cosmos; to be quite honest, one and only resource of the fantastic art
is ‘us’. Anyway, art is a way for one to find himself, isn't it? So, the most
fantastical journey is the one towards one’s own self.

A meaningful quote from French Gustav Morea: “| believe neither in what
I touch nor what | see. | only believe in what | do not see, and solely in what
| feel”. Most of the surrealist artists are of the same mind.

In the west, in many European countries, this Fantastic Realism School
has been represented by exceptional artists over the centuries -from
Hieronymus Bosch, the originator of the school, until today-, and they
produced the most beautiful works of this branch of the visual art. Finally
we may name Wiener Schule, which started in é60s and have had an
influence all over the world.

Why this school never goes out of fashion? Our answer is that it
continuously makes over itself. It does not sever its ties with the past,
appeals to the present day, but is also forward looking. The deeper the
roots of a tree go down, the stronger it extends its branches to the sky.

A person who likes an artwork, in fact likes the artist; in other words likes
himself. Is he aware?
Mevlana said that: “To praise the sun is to praise your own eyes.”

Heart abides by the invitation from its roots, and wishes to share the
beauties inside.

Is it possible not to admire, astonish or afraid while watching the fantastic
realists’works?.. Fear,..... Because most of us are scared of the possibility
of activation of our unknown, supernatural, deep, limitless, uncontrollable
powers; and prefer the unknown.

The world not seems too big anymore. We are getting into the space,
discovering unimaginable new images with electron microscopes,

investigating strata of the mountains, bottoms of the oceans, and all the
more amazing our immaterial existence. Art is not to repeat, reproduce
the apparent; it is the cohesion of imagination and reality. Seeking after
one’s own surreality, self-reality is the point required to be head for, and
art is a means on this.

| consider Fantastic Realism as rosebud and fully bloomed rose, in other
words, as another stage of the same activity.

If a line consists of points; then each artist on the fantastic line, having
neither beginning nor end, exhibits one point/dimension of thought. The
range Is very wide. Although the works of Salvador Dali and Picasso have
no similarity with each other, not even close; the line is same.

Surrealism is neither out of nor above the reality, but it is the plain
truth. An independent stage -free from any time, place, rationality, or
logic requirement- where visible and invisible dimensions and befores
and afters interpenetrate. The soulful, able-minded human plays on
that stage. That human, who is the centre of the universe and involves
everything, tries to find himselt.

Like one dying of thirst longingly runs to water; a fantastic life or art
rises as an equilibrant that the circumstances may require. | consider
the current era of the Turkish painting as Surreal Painting, Fantastic Art
transitional period. Whereas the Surrealism, which started with cave
painting and has changed over the centuries through the discoveries,
explorations, inventions, and journeys to micro and macro cosmos, will
also appear in space age with ever changing appearances, therefore it
will never go out of fashion.

Erol DENEC

Painter and Musician



EROL DENEC

Ustanin elindekikilgibi, yasadigimiz olaylar, kisiler, bizsanatcilari
etkiliyor, renkten renge sokuyor.

Heykel, resim, siir, muzik, boyutuyla sanat, madde otesi, 6ze yonelik
bir pencere aciyor, sanatcinin gonlinid onu gercek insan olma
yoniinde egitiyor. Evrenle ve icindekilerle 6zdes, dost ediyor. Sanatci
eger ressam ise renklerin diliyle evrenin sahibine ovguler anlatir
ve bir bakima onun davetcisi ve habercisi olur. Oyle bir lisan dyle
bir seslenis ki sanat gonulden fiskiriyor gene gonuller anliyor onu.
Sanatciyr anlatan yine onun eseri. Sanatci = Eseri.

Mutevazi sartlarda ailesini gecindirmeye calisan bir marangozun
ilk ogluyum. 1941 subatinda kova burcunun esintisiyle, sirlara,
yeniliklere ve degisime alabildigine acik, merakli bir yasam tarzi
siirdiirecek karakterde, istanbul Kumkapi'da dogmusum. Babam
bana ad verme hususunda kararsiz kalinca, kanarya kusumuz,
uzerlerinde degisik isimler yazili kagitlardan “Erol” yazili olani
tercih etmis. Boylece adim konulmus.

Kumkapi, Yazmacilar Sokagi'nda ilk cocukluk yillarimi gecirdim.
Anilarin hos olanlari unutulmuyor. Viyana ve Avrupa'nin diger
sehirlerinde gecirdigim hayatimin yirmi bes senesi ornegin.
Ozlem, beklentiler, sevincler, sikut-u hayallerimin arasinda
gecen, cocukluk anilarim...

Babamin udunu alip, icli sesiyle o ginki sarkilari terennim
etmesi beni fevkalade duygulandirir, kendimi tutamayip
aglardim. Bendeki miuzik tutkusu, daha ileriki yillarda Hint
muzigi, klasik bati muzigi, enstrimental dinya muziginin bircok
turinu kapsayacakti ve ud hint sitar’i, keman basta olmak lzere
birkac miuzik aleti calmayl 6grenecektim. Okula yeni baslayan
komsunun kictik kizinin renkli boya kalemleri, (biraz utanarak)
gozlerimin online geliyor. Dort yasinda iken gizlice edindigim
bu kalemlere daha evvel elimde hi¢c boyali kalem tutmamis
olmama ragmen yabanci degildim. Kalemler, eski bir dost
gormiscesine bana yakindilar. Onlarla neler yapabilecegimi
derinden hissetmistim. Renkler, desenler benim bir omur boyu
sevgili dostum, sirdasim olacakti. Bu kalem macerasinin ertesi

gund babam hissiyatimi anlamis olacak ki, evin onlinden gecen
portakal arabasini durdurup portakallarin sarili oldugu ince
pelir kagitlarini cikartip, bir kova dolusu kagidi satin almisti. ilk
desenlerimi halen hatirlarim. Agzinda piposu, boynunda fular,
fotr sapkaliilerde gorinmek istedigim karakterde portreler. Zarif
kadin figurleri cizmeye basladim. Babamin sevincini gozlerinden
okuyabiliyordum. Bir hafta icinde sokagimizda taninmistim. Eski
masallarimizda gecen padisahin G¢ oglundan en kiicigu altin
elmaya kolay erisir, sehzade altin elmayi atmak istese de elma
bir tirld elinden ayrilmaz. Bu altin elma kisinin yaradilisindaki
ayricaligin hediyesi, bir bakima sanatsal 6zel kabiliyetinin isareti
olsa gerek.

Babamin bir marangoz atdlyesi vardi. Onu calisirken seyreder,
bazen de yardimda bulunurdum. Ceviz Agacinin cilalandiktan
sonra gorinen dokusundaki insan, hayvan, manzara, biyucinin
elinden cikmiscasina mimari sekiller, hayal gicimu etkiliyordu.
Babam ceviz agacinin govdesinin her yil bir kez acildigini
ve cevresindeki goruntileri, ayni bir fotograf makinasi gibi
icine aldigina beni inandirirdi. Suuraltim, agacin dokusundaki
harikulade sekillerle oylesine beslenmisti ki bugin dabhi
eserlerimin detaylarinda benzer bezemeler gorulur. Cok kicuk
yasta babamin atolyesinde ahsap heykelcikler, gemiler, ilginc
oyuncaklar icat ederdim.

Yan sokakta diinyaya yabanci gibi sert bakisli bir insan yasard..
Hakkinda bildigim tek sey ressam olduguydu. Hemen her uc
noktada olan kisiye kendimi yakin buldugum gibi onu da kendime
yakin bulurdum. Cocuk yaslarda uzlntili oldugum zaman, evin
yakinindaki parkin kosesinde buylk cinarin tepesine, caylak yuvasina
yakin yerine tirmanirdim. Orada glcli hayallere dalip uzak tlkelere
gittigimi, gazetelerin, kitaplarin hakkimda dvgller yazdigini hayal
ederdim. Agacin tepesinde kendimi unutur, hiir olurdum.

Bence insanlar, canli kitaptir. Ancak onlar okundugu zaman,
onlarin sohbeti ile gonillere, beyinlere atilan tohum da canli
oldugundan, yeseriyor. Kiltir de bdylece genc kusaklara
aktariliyor. Lise cagindayken genc bir subay, esiyle evimize



tasindi. Canli kitap olarak gordiigim Emin agabey... Her aksam
utana sikila (gelebilir miyim?) diye izin isterdim. Bana ilginc
masallar anlatirdi. Bitmeyen masallar, uzun geceler devam
etti. Mitolojiler ve masallar ulkesine kacmak isterdim. Orada
kendimi evimde hissederdim. Cocuklugumdan beri gercek diinya
ile hayaller diinyasi arasinda yasamayi zevk edinmistim. Evet,
masallar beni, fantastik cizgimi etkilemislerdi.

1960°l yillar, oldukca zor gecti benim icin. Defalarca denemeden
sonra nihayet lise egitimimi tamamlamayr basarmistim. O
zaman (Matbaacilik) Meslek Lisesi'nin mezunlarini alan, tek okul
Besiktas'da bulunan Tatbiki Glizel Sanatlar Okuluydu. Her ne
kadar resme sevgi ve istidadim varsa da niyetim, bu okulu bitirip
yedek subay olarak kalmakti. Gecen yillarda, mizik ile resim
arasinda gidip geliyordum.

1962'de Tatbiki Guzel Sanatlar'a giris sinavini kazanmistim.
O yil Avusturya'dan gelen misafir hoca ANTON LEHMDEN'in
talebesi oldum. Wiener Schule Fantastik Realist grubunun
kurucularindan olan bu degerli sanatci sayesinde Tiirkiye ilk defa
Fantastik Realizm ile tanismis oldu.

Ben ve rahmetli bayan Sabiha ERENGONUL bu sanata hayran
olup baliklama atladik. Hocamizdan alabildigine faydalanmaya
calisan sadece ikimizdik. Benim Viyana'da bulundugum
senelerde Sabiha ERENGONUL Tirkiye'de calismalarini
basariyla sirdirmus ve kendini sanat cevrelerine sevdirmis ve
tasdik gormustu. Kendisini rahmet ile anarim.

Gizemli ilimlere ilgi duyanlar, hallerin, kabiliyetlerin bazi
sartlarda birbirlerine sirayet edecegini (Tetikleyecegini) bilirler.
Ilk sanatcidan bugiine esen, ayni heyecandir, ayni coskudur. Bir
kemanci kemaniyla 6zdes olup calarsa, kemandan cikan ses,
ustanin gonlinin sesi degil midir? Prof. Anton LEHMDEN ve
daha sonra olaganusti sanatci Ernst FUCHS u gordigim anki
heyecani bugin bile duyarim. Kabiliyetler arasindaki sempati,
iletisim cereyanini sagliyor. Daha acik soylemek gerekirse, hoca
talebede yasiyor.

1963 yilinda istanbul Giizel Sanatlar Akademisi'nde bes kisilik
Wiener Schule sanatcilarinin misterek bir sergisi oldu. 60°Li 70°Li
yillarda Avrupa ve Amerika’'da Sanat cevresini hayli mesgul eden,
hayranlik duyulan bu sanatcilar ve eserleri, o zaman pek fark
edilmedi. Turkiye 60°li yillarda bu ekole henliz hazir degildi.

Geleneksel Akademik calismalari, esya ve doga goruntdlerini
resmetmek, hicbir zaman ilgimi c¢cekmemisti. Bilmedigim,
alisilmisin disinda bir seyler bulmak, kesfetmek istiyordum.
Detaylar ilgimi cekiyordu. Kristaller, taslarin dokulari, bocek,
kelebek, kurutulmus bitki ve cicek, agac kabuklari, deniz drinleri

sirekli cizdiklerim arasindaydi. Elime gecirdigim objeleri
parcalayip, dokularini incelemek, benzerini yapma gayreti el
becerimi gelistiriyordu. Beni heyecanlandiriyordu. Gizem, doku,
detay beni ilgilendiriyordu. Bu calismalarimla hocam Anton
LEHMDEN’in ilgisini cekmistim.

Gorddgum, algiladigim her sey goz siizgecimden gecerek
ornamente donisiyordu. Organik dokular mikrokozmoz,
makrokozmoza donusiyordu. Kristaller, ormandaki agaclar,
evler, insanlar ben cizmeye baslayinca sekil degistiriyordu...
Cocuklugumda geceleri karanliktan korkardim. Bir duvar
Ustiindeki lekeler, bir kdseye yigilmis elbise, kumas gibi herhangi
bir nesneye bakip odaklansam, gozlerimin oniinde bir yaratiga
doniisiiyordu. Neredeyse canlanirdi. Onceleri beni rkiiten,
korkutan vizyon goruntuleri, sonralari beni oyalayan ve sanatima
istikamet veren guzel sekillere donlsuyordu. Gene o yillarda
gokkusagi renginde 1sik huzmelerinin her yandan bana dogru
yagdigini hatirliyorum.

Hayallerimin benim yonlendiricim oldugunu kesfettim. Sanatci
kimligi, suuraltindan beslenir. O mitolojilerin, riyalarin,
masallarin, kutsal yazilarin cazibesine kapilir, sembollerdeki
sirri sezer, anlamaya calisir.

1963'de gorddgum bir ridya tam anlamiyla zihnimi aydinlatmisti,
sanat yolumu gostermisti.

Riyada, doga disi mimarisi bulunan gokylzini kesfediyordum.
Donuk degildi. Hayallerin, disiincelerin oOtesinde cok buyik
isildayan, parlayan sekiller, yerler hareket ediyordu. Bdtin
gokyuzl olagan usti mimarisi ile nefes aliyordu ve cok biyik
bacaklara donusuyorlardi. Gokte yuriyen bu heybetli ayaklari
gordikten sonra saskinlikla, Urpererek uyanip resme gecirmeye
calistim. 1964-1965 yillarinda artik yolumu bulmustum ve
kalitenin teferruatta gizlendigini anlamistim.

Bundan sonra riyalarimi, gordiklerimi, duygularimi ceviz agaci
gibi algilayip, icimde yogurup gostermeye calisacaktim. Fantastik
mimari bircok eserimde degisik yorumlarla kendini gosterecekti.
Fantastik Realizmi muhakkak vizyonlarin harekete gecirdigi bir
sanat dali olarak nitelersek, isabet etmis oluruz. Yaradilisimin
ayricaligi kicik yaslarimdan beri, beni fantastik disiinmeye,
yasamaya alistirdi ve bu tur eserler iretmemde etkili oldu.

Bazi riyalarin gelecekten haber verdigi bilinir.

1964 yili istanbul... Bir yolun basinda gérdiim kendimi, uzun
saclarim ve sakallarim vardi; insanlia sefkatle, acimakla izah
edemeyecegim duygularla karisik bir haldeydim, gozlerim
yasliydi. Ellerinde Ulkelerinin bayraklariyla resmi gecit
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yaparcasina ikiser ikiser bana dogru gelen genc kizlar uzun
bir sira olusturuyordu. Bitin dinya ulkelerinden gelmislerdi.
Ellerimi operek, saclarimiyuzlerine suruyorlar, kendi tilkelerinin
bayraklari ellerinde saygiyla saga dogru geciyorlardi. Bu riya
sayesinde hayatimda bazi degisiklikler olacagini anlamistim.

Birkac gin sonra Viyana'dan fantastik realizmin biyuk ustasi
Prof. Ernst FUCHS un mektubu geldi, icerigi soyleydi:

Sayin Bay DENEC

Arkadasimolanbay Prof. Anton LEHMDEN'in evinde cizimlerinizin
bazilarini gérdiim. Cizimlerinizden cok etkilendim. Ozellikle,
Wiener Schule ile olan benzerlikten otliri mutlaka Viyana'ya
gelmelisiniz. Kendi galerimde sergi acar, Ucretsiz evimde
kalabilirsiniz. Bu mektup bende yasamla ilgili yeni heyecanlar
uyandirmisti. Kisa bir siire sonra tstad tarafindan bana Viyana'ya
gitmek Uzere tren bileti ulastirildi. 1964 sonunda cizimlerimle
dolu bir tahta bavulla Viyana'ya ulasmistim. O glizel sehir, beyaz
karlar altinda daha suh, daha cekici duruyordu. Hayran oldugum
bu sehir, beni uzun yillar misafir edecekti ve eserlerimin cogu bu
sehirde alici bulacakti.

Avrupa’da saygin ve olaganustu Une sahip Prof. Ernst FUCHS
sayesinde Viyana sanat cevresini tanidim. Beni 1965'te goturdigu
cevrelerde dahi sanatci diye tanitiyordu. Tirkiye'de Fantastik
Realizmin oncilerinden oldugumu biliyordum. Prof. Ernst
FUCHS'a “Sizce, sanatimin degeri nedir?” Diye sordugumda
bazi sanatcilarin isimlerini hatirlatip... ve sen Erol, bu fantastik
sanatin zirvesindeki on kisiden birisin, derdi...

Benzer bir iltifat da eski, Tatbiki Glzel Sanatlar'daki tUstadim,
simdi Viyana Akademisinde Profesor olan Anton LEHMDEN'den
geldi. 1997 de Istanbul'u ziyareti sirasinda tekrar karsilastigimda
“Erol, biz fantastik calisiyorduk. Seninle Viyana, Expresif
Fantastik sanati tanidi.” demisti. Turk sanat severleri batili'nin
idrak ve anlayisiyla eserlerimi gorurlerse, paylasmaktan zevk
duyarim.

1965, Galeri FUCHS daki ilk Avrupa sergisi acilis giniinde cok gec
saatlere kadar ziyarete acik kaldi. Viyana sanat cevresi beni kabul
etmisti. Hani anlayana sinek sazmis derler ya, sergi suresince,
sanat severler ellerinde luplerle eserlerimi inceliyorlardi. Ben
akademiyi bitirmeden hazir ressamdim ve Unli sanatcilarin
musterek sergilerine katiliyordum. Ari, petek yapmayi 6grenmek
icin okula mi gidiyor?

Viyana'da devamli ikametgah alabilmem icin Akademiye kayit
olmam gerekti. Viyana akademisinin unlu ustalarindan Prof.
PAUSER'in 6zel odasina muthis bir tekmeyle giren Prof. Ernst

FUCHS, “bu genc Tirk, senin taleben” dedi. Viyana Akademisine
bir tekmeyle girmis bulundum.

Sanatcilar arasinda samimiyet artinca teklif kalkiyor. Espriler
hos karsilaniyor. Ayni Prof. PAUSER her sezon sonunda beni
cagirtip Akademi’'nin Maister oduld ile hatirlardi. 25 sene
devamli Viyana ve cevre llkelerde eserlerinin satisiyla yasayan
Turk sanatcisi olarak, bu ekoldeki sanatcilarin takdirlerini alip,
onlarla musterek sergilere katilmak basarisini, kaderimin
guzel bir sayfasi olarak goridyorum. 1964'de suskun, duygulu,
manastirdan gelmis bir o6grenci gibiydim. Dogu ile batinin
birlesme noktasi olan Istanbul’da dogmus, yasamis olmaktan
mutluydum. Sehri 6zliyordum. Avrupa’da ise kendini yalniz
hissedenlerden biriydim.

Zamaninin en giiclii siirrealist sanatcisi olan Salvador DALI;
kendini gercek yaraticinin elinde bir alet olarak gorir. Dogudan,
batiya yasamis her gercek sanatci, ayni gorusu idrak eder ve
savunur. Ozden gelen ilhamlar, estetik hazlar, vizyonlarla gelen
goruntuleri degerlendirmek lazim. Lambanin yanmasi icin goniil
fisini, prize takmak gerek. Sanatsal yasantilarin coskusuna dalip
mest olmak, kendi 6zlemi dogrultusunda ilerlemek gerekir.

Yasantilar birbirine yakin oldugu gibi, sanatsal, bilimsel ve
manevi kabiliyetler de birbirine yakindir.

Sanatclya, daha evvel hic disiinmedigi fikir, beklemedigi sanatsal
malzeme (insprasyon) akiyor. Derinden cosup fiskiran, sasirtan
bu insprasyon deryasinin, kendi fikr-i cabasindan olmadigina
inaniyorum. Ben belli yerlerin 6zel kabiliyetleri manyetik olarak
etkiledigine inaniyorum. Hatta ylzyillar once olen kisilerin
bilinclerinin, tecribelerinin kozmik hafizada saklandigina,
benzer kabiliyetteki hassas bireylerin, sakli bilincle iletisim
kurabilecegine inaniyorum. Sanatcilar bir bakima insprasyon
alan ozel kabiliyetler. Onlar cok hassas alici istasyonlardir.
Muzik ve resim yapan, medyumik yapidaki cok sayida sanatci bu
tezi destekler. 1974’de Almanya’da yayinladigim BEUGUNG INS
URBILD (MALEREI UND GRAFIK] SUUR ALTINA EGILME. adl
kitabimdan aldigim bazi anilarimi naklediyorum.

29 Aralik 1973 Almanya'nin Nirtingen sehrinde semavi bir
senfoni... Flit ve bilemedigim bircok enstruman esliginde
sanki galaksilerin senfonisini duyuyordum. Bir sisin sanki icime
girdigini hissettim. O an riya degildi artik. Suurum yerindeydi,
cok sevdigim LEONARDO DA VINCI'nin o anda icime girdigi hissi
verilmisti. Hayranlik duydum. Ikimiz ayni viicudun icindeydik.
Sanki glcli bir motor sesi beynimi doldurmaktaydi. Olanlara
raziydim ve memnundum. Suurum yerine geldikten sonra bile bir
muddet bu yasantinin etkisi devam etti.



Uyku sirasinda bir kisiye verilen siiri hatirliyordum;

“Yaraticinin sectigi kadeh degerdir.

Onun doldurdugu kadeh temizdir.

icine baktigimiz ilham kaynagimizdan, menba heniiz kurumadi
ve daha asirlar boyu kurumayacaktir. Yeni ve devamli degisen
resimler bu kaynaktan fiskiracaktir.”

Belli frekans boyutuyla irtibat saglayabilen sanatcilardan

GOETHE, “ben siir yazmiyorum. Siir bana kendini yazdiriyor. Ben
eserlerimi uyur gezer halde yaziyorum” der.

RAFAEL, Sixtini Sapelin’deki Madonna resmine baslamadan
evvel, onu isiklar icinde gordigunu soyler.

MOZART VE CAYKOVSKY,
soylerler.

eserlerini uykuda bestelediklerini

KOZMIK (URBILDER) SEMBOLLER, SANAT ESERLERINE
DONUSTURULEREK GORUNMEK iSTIYOR.

Boyle eserler bilincli yahut bilingsizce olsun, buyuleyici tesir
gucl ile cezbedicidir ve seyredende bir cok hatiralar canlandirir.

(HATIRLAMADAN, HAYAL EDILMEZ)

1967'de gecirdigim bir kaza sonucu miuthis agrilarim vardu.
Dinyadaki yasantimdan pek mutlu degildim. Bir gece kendimi
fevkalade guzel manzarali bir ortamda buldum. Cennet gibi
bir ortam. Ben vardim. Adim neydi? isim neydi? Cinsiyetim
neydi? Sadece “ben bilinci” vardi ve huzur ortami. Baska hicbir
sey hatirlayamiyordum. Birden fark ettim, vicudum yoktu.
Olmiistim. ALLAH a beni geri géndermesi icin, yeterince resim
yapamadigimi, sanat yapmaya olan ihtiyacimi ve beklentilerim
oldugunu, yalvararak beni geri gondermesini niyaz ettim. Acilar
icinde kivraniyordum. Yasama geri donmek istiyordum. Suurum
yerinde oldugu gibi her seyi de hatirliyordum. Birden kendimi
yatakta olu vicuduma bakarken buldum ve vicuduma geri
dondigiimi hissettim. Olim ve yasam arasi benzer yasantilar 3
gin devam etti, detaya girmiyorum. Ancak sanatin kutsalligini,
ne denli ciddiye aldigimi belirtmek amaciyla yukaridaki satirlari
yazdim. Sanat ahlaki kisinin eserinde gorilmeli. Sanati gercek
saygl duyanlar ile paylasmak cok guzel.Ne yazik ki gercek
anlamdaki sanatianlamaya, cok az kisi istekli. Cogunluk dekoratif
kompozisyonla yetiniyor. Sanatci icin caba harcamasi, eserler
uretmesi bir mecburiyettir. Sanatci giizel seylerin yaraticisidir.
Onlar kendi 6zlemlerini kovalar. “Gizellikler icin kusur, igrenclik
aramaya kalkmak, eksikliktir” der OSKAR WILDE.

Sanati yasamak lazim. Siz sanati anliyorsaniz, kiltir sahibi
azinlikdansiniz.

Sanata gercekten saygi duyanlar tarafindan hatirlanmak cok
guzel... Buglnki sanat, makinalar sayesinde kendi ozinden
kopartilmisdir. Gercek sanat eserleri hep ondedir. Yasar. O
sebeple anlayana konusur. izaha ihtiyaci yoktur. insan bilinci
belli olgunluga erisince eser, kendini anlatir.

Sanat ahlaki sanatcinin kendi kendini asmasi icin kendi ile yaris
etmesini gerektirir. Ben bu yolu sectim...

1962 Tatbiki Glizel Sanatlar ( Misafir Sanatci Anton Lehmden

ile calisti.) Fantastik ekolln ilk Turk temsilcisi oldu.

e 1964 Pr.Fuchhs’un davetiyle Viyana'ya yerlesti ve ilk sergisini acti.

* 1965-68 yillarinda Viyana Gizel Sanatlar Akademisi'nde Prof.
Pauser ve degerli asistani Hr. Vogelin sinifinda fantastik
calismalarini strdirdi. Akademiye devam ederken Fantastik
Ekol'in Unlu sanatcilariyla tanisip onlarin cok sayida sergisine
istirak etti. Ayniyillarda resim ve heykel sempozyumlarina katildi.

e 1971 Rudi Bohm, Erol Denec hakkinda belgesel bir film cekti.
Bu film Viyana 20. Yy Modern Sanat Miizesi'nde gosterime
sunuldu.

e 1964-73 Viyana'da ikamet edip Avrupa Kiltur sehirlerine
inceleme seyahatlerinde bulundu. Tirkiye'de basladigi Klasik
Tidrk mizigi calismalarina keman ve ud ile devam edip, yani
sira sitar ile Hint muzigine merak sardi.

e 1973 Viyana'da evlendi. Dort kizi bir oglu oldu.

e 1973 Icindeki tabiat sevgisini kesfedip Alp daglari eteklerinde
bir tepeye yerlesti. Calismalarini sirdirtp Avrupa’nin en
onemli sehirlerinde devamli sergilere katildi.

e 1982 Avusturya televizyonu unlu Rejisori Wolfgang Lezowsky,
Erol Denec’in belgeselini yapti. Bu film, Avrupa'nin buyuk
sehir televizyonlarinda gosterildi.

e 1989 yilinda Turkiye'ye donus yapti.

e 1991-95 istanbul Universitesi Kiiltir Merkezi'nde Resim
Ogretmenligi  yapti. Burada egitmenligini Ustlendigi
ogrencileriyle 1995 yilinda IFAR (istanbul Fantastik Realite)
grubunu kurdu. Uskiidar Emin Ongan Klasik Tiirk Musikisi
Dernegi'nde keman calmaktadir.

e 1963'ten buyana actigi sergilerin sayisi 150 ‘yi gecmistir.

Calismalarina Moda’'da ki atolyesinde devam etmekte

olan sanatcinin Albertina Mizesi, Belveder Mizesi, Viyana

Sehir Koleksiyonu, Akbank Koleksiyonu'nda aralarinda

bulundugu Almanya, Avusturya, Fransa, italya ve Tiirkiye'de

ki koleksiyonlarda bircok eseri bulunmaktadir.
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EROL DENEC

Like the clay in the master’s hand, events, people influence us, as
artists, and change our colors.

With its dimensions of sculpture, painting, poetry, music, art opens
a window to essence beyonde and substance and trains the artist’s
heart to be a real human being. It makes him as identical of the
universe and its contents. If the artist is a painter, he praises the
owner of the universe with the language of colors in a sense his
invitation and herald. Art is such a language and a call that emeges
from hearts and is felt by the hearts, An artist is narrated by his own
work. Artist = Work.

I'm the first-born son of an carpenter who tried to get by his family
in a humble way. | was born in Kumkapi, wit a character who is open
to the secrets, innovation and change, in Istanbul ic February 1941.
While my father was hesitant about giving me names, our canary
bird preferred the names of Erol among different names written on
the papers. So | was given the name.

I spent my first childhood years in Kumkapi, Yazcilar Street. Pleasent
memories are not forgotten. The twenty-five years of my life in Vienna
and other European cities, for example. My childhood, passing with
missing, expectations, joys, disappointment....

My father would take his oud and chanted the songs of that day, |
couldn’t help to cry... My passion for music in the following years
would cover many types of Indian music, classical western music,
instrumental world music, and | would learn to play a few musical
instruments, including ud indian sitar and violin. | always remember
the colored paint pencils of the neighbor’s new daughter, who was
just starting school. | was not a stranger to these pencils that | had
secretly acquired at the age of four, even though | had never held any
painted pencils before. The pens were close to me as if | had seen an
old friend. | felt deeply what I could do with them. Colors, patterns
were so close to me as a dear friend of a lifetime. The day after this
pencil adventure, my father would have understood my sensation,
he had stopped the orange car passing in front of the house, took

out the thin peeled pellets in which the oranges were wrapped,
and bought a bucket of paper. | still remember my first patterns.
Portraits in his mouth with a pipe, foulard on his neck, sombrero
hat that | also would like to see them in the future. | started drawing
elegant female figures. | could see my father’s joy in his eyes. | was
recognized on our street in a week. The youngest of the three sons
of the sultan, juct like mentioned in our old tales, has easy access to
the golden apple, even though the prince wants to throw the golden
apple, the apple is not separated his hands. This apple could be the
gift of the privilege in creation of human beings and could be a sign
of his special ability artistic.

My father had a carpenter’s workshop. | watched his works, and
sometimes | would help him. Walnut Tree after the polishing of the
visible textures of people, animals, landscapes, were architectural
shapes such as an imagination of the magician. My father would
have convinced me that the walnut tree’s trunk was opened once
a year, and that the images around it had the same camera in it.
Consciousness was so well-nourished in the texture of the golden
tree that even today, there are similar ornaments in the details of my
works. At my young ages, | used to invent wooden figurines, ships,
interesting toys in my father’s workshop.

On the side street, a hard-eyed man lived, like a stranger man to the
world. All | knew about him was that he was a painter. | fetl him close
to myself as | felt 1/3 of people close to me. In my childhood, when |
was sad, | climbed to the top of the big plane at the corner of the park
near the house, near the rookie nest. | dreamed of going to distant
countries and being praised by newspapers, books. I'd forget about
myself on the tree, I'd be free.

I think people are a live book. However, when they are read, they are
blossoming with hearts, because the seeds thrown into the brains
are alive. Thus, culture is transferred to younger generations. When
I was at high school age, a young military officer moved to our house
with his wife: Mr. Emin, who | saw as a live book ... Every evening,



| asked for permission to get in, with shame of boring. He used to
tell me some interesting tales. Endless tales continued during long
nights. I'd like to escape to the land of mythologies and fairy tales. |
felt at home there. Ever since | was a kid, | had the pleasure of living
between the real world and the world of dreams. Yes, fairy tales have
affected me, my fantastic line.

The 1960s, They were pretty hard for me. After many attempts,
I finally managed to complete my high school education. Then
[Typography] Vocational High School, graduates of the only school
in Besiktas School of Applied Fine Arts. Although | have the ability of
painting and love it, | intend to finish this school and remained as a
reserve officer. In the past few years, | traveled between music and
painting.

In 1962, offcourse | passed the exams of Applied Fine Arts. That
year | was a student of ANTON LEHMDEN who came from Austria.
Through this valuable artist, co-founder of the Wiener Schule
Fantastic Realists group, Turkey met Fantastic Realism for the first
time.

Deceased lady Sabiha ERENGONUL and | admired this art and
Jumped at it. We were just the two of us trying to take advantage
of our teacher. In the year | was in Vienna, Sabiha ERENGONUL
continued to work on the art successfully and endeared himself to
the art sociaty in Turkey and was approved. May she sleep in heavenly
light.

Those who are interested in mysterious sciences know that states,
abilities effect to each other in certain circumstances. It is the same
excitement and the same enthusiasm. If a violinist becomes identical
with his violin, isn’t the sound of the violin coming from the heart of
the artist? | still feel the same excitement that | felt when | saw Prof
Anton LEHMDEN and later the extraordinary artist Ernst FUCHS.
The sympathy between the capabilities provides communication.
More precisely, teacher lives in student.

In 1963, a joint exhibition of five Wiener Schule artists was organized
at the Istanbul Academy of Fine Arts. These artists and their works,
which fascinated the environment of art in Europe and America in
the 60s and 70s, were not noticed. Turkey was not yet ready for this
school in the ‘60s.

I had never been interested in painting traditional academic works,
images of goods and nature. | wanted to find something out of the
ordinary | didn’t know about. I'm interested in details. Crystals,
textures of stones, insects, butterflies, dried plants and flowers, tree
shells, sea food have been among my drawings. | was trying to break

through the objects | had, to study the tissues and to do the same. It
excited me. Mystery, texture, detail concern me. | took the attention
of my teacher, Anton LEHMDEN.

Everything that | saw and perceived, turned into an ornament through
my eye strainer. Organic tissues were transformed into microcosm,
macrocosm. Crystals, trees in the forest, houses, people changed
shape when | started to draw ... | was afraid of the dark at night in my
childhood. The blotches on a wall turned into a creature in front of my
eyes if | looked and focused on any object, such as a dress, a cloth,
stacked in a corner; almost came alive. At first, the vision footage
that frightened me and scared me turned into beautiful shapes that
later stalled me and gave direction to my art. | also remember that
in those years the rainbow light rays rained all over me.

I've discovered that my dreams are my direction. An artist’s identity
is fed by consciousness. He is attracted by the mythologies, dreams,
tales, scriptures, and he tries to understand a secret in symbols.

Adream | saw in 1963 had literally enlightened my mind, art showed
my way.

In the dream, | was exploring the sky with a nature-free architecture.
It wasn't frozen. Beyond dreams, thoughts, glowing shapes were
moving places. The whole sky was breathing with extraordinary
architecture and turned into very big legs. After seeing these
majestic feet walking in the sky, | tried to wake up and take the
picture. In 1964-1965 | found my way and | understood that quality is
hidden in detail.

From that, | would perceive my dreams what | saw, and my feelings
like a walnut tree, and tried to knead inside. Fantastic architecture in
many of my work in different interpretations would show itself. If we
regard Fantastic Realism as a branch of art that is driven by visions,
we will be right. Since | was a child, the privilege of my creation
accustomed me to think and live fantastic, and it was effective in
producing such works.

Some dreams frovide inform of the future.

Istanbul in the year of 1964... | saw myself at the beginning of a road,
I had long hair and beard; | was mixed with feelings that could be not
explained with mercy, my eyes were wet. Young girls who came to
me two by two with their country flags on their parade were a long
row. They came from all the countries of the world. They kissed my
hands, carried my hair on their faces, and flags of their country were
moving to the right with respect in their hands. | realized that this
dream would make some changes in my life.
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A few days later, | received a letter from Ernst FUCHS, the great
master of fantastic realism, from Vienna. the content was as follows:

Dear Sir DENEC

| saw some of your drawings at the house of my friend, Prof Anton
LEHMDEN. I'm very impressed with your drawings, You must come
to Vienna, in particular because of the similarity with the Wiener
Schule. You may hold an exhibition my own gallery, you can stay in my
home free of charge. This letter gave me new excitement about life.
Shortly thereafter, the train was delivered by the master to Vienna.
At the end of 1964, | arrived in Vienna with a wooden suitcase full
of drawings. This beautiful city was standing more buoyant, more
attractive under the white snows. This city that | admired was going
to host me for many years, and most of my artworks would find
buyers in this city.

Thanks to the prestigious and prestigious Prof Ernst FUCHS in
Europe, | recognized the Vienna art scene. He introduced me as an
artist even in the circles he took me in 1965. | knew | was the pioneer
of Turkish Fantastic Realism. As | asked Professor Ernst FUCHS
What is the value of my art?”, after mentioning the names of some
artists, he said “... and you, Erol, are one of ten people at the top of
this fantastic art.

A similar compliment came from my old master of applied arts,
Anton LEHMDEN, now a professor at the Vienna Academy. When
I met him again during his visit to Istanbul in 1997, he said “Erol,
we were working fantastic. With you Vienna recognized Expresive
Fantasy art”. If Turkish art lovers see my works with the perception
and understanding of the West, | enjoy sharing.

1965, the first European exhibition at the Gallery FUCHS was open
for visits until very late on the opening day. The Vienna art scene
appreciated me. A word to the wise is enough, the art lovers were
examining at my works with great attantion during the exhibition. |
was a painter without finishing the academy and participated in the
Joint exhibitions of famous artists. Doeas bee go to school to learn to
make honeycomb?

I had to register at the academy so | could get a permanent residence
in Vienna. Ernst FUCHS got into the room of Prof. Dr. PAUSER, one
of the famous masters of the Vienna Academy, with a kick and said,
“this young Turkish will be your student”. | was accepted by the
Vienna Academy with that kick.

When the intimacy among the artists increases, the offer leaves. The
jokes are welcome. At the end of each season, PAUSER called and
reminded me with the Academy’s Maister Prize.

As a Turkish artist living with the sale of his works in Vienna and
neighboring countries for 25 years, | have received the appreciation
of the artists in this school and participated in the joint exhibitions
with them as a beautiful page of my fate. In 1964, | was like a silent,
soulful student from the monastery. | was born and lived in Istanbul,
which is the unification point of the east and the west. | miss the city.
I was one of those who felt lonely in Europe.

The most powerful surrealist artist of his time, Salvador DAL| sees
himself as a tool in the hands of the true creator. Every real artist
who lived from the east to the west realizes and defends the same
view. Inspirations from the essence, aesthetic pleasures, visuals
must evaluate the images. For the lamp to turn on, we need to plug
in the mains plug. To be enchanted by the exuberance of artistic
experiences, itis necessaryto advance in line with his own aspiration.

As the experiences are close to each other, artistic, scientific and
spiritual abilities are close to each other.

The idea that he never thought of before would flow from the artistic
material he did not expect. | believe that this world of insurgency,
which emanates and gushes deeply, is not from its own intellectual
effort. | believe that certain places magnetically affect special
abilities. | believe that the consciousness and experiences of the
people who died centuries ago can be stored in cosmic memory,
and that sensitive individuals with similar abilities can communicate
with hidden consciousness. Artists are in a way that a special ability
is get inscribed. They are very sensitive on receiving stations. Many
artists in music and in the mediumistic structure support this thesis.
| will mention some of my memories from my book, BEUGUNG INS
URBILD [MALEREI UND GRAPHIC] GOING TO SUBCONSCIOUS,
published in Germany in 1974.

On December 29, 1973; A aethereal symphony in the city of Nirtingen,
Germany ... | could hear the symphony of galaxies in the presence of
the flute and many instruments | did not know. | felt like a fog got in
me. It wasn't a dream anymore. | was in the right place, and | was
given the feeling that my favorite LEONARDO DA VINCI entered in.
| got admired. We were in the same body. As if a powerful engine
sound was filling my brain. | was content with what happened and |
was happy. The effect of this life continued for a while, even after |

got up.

I remembered the poem given to a person during sleep;

The goblet chosen by the Creator is worth..

The glass he fills is clean.

From the inspiration we look into, the spring has not yet dried up and
will not dry for centuries. New and ever-changing images will come
out from this source.”



Artists who can communicate with a certain frequency dimension

GOETHE says “I don't write poems. Poems make me write them.
I am asleep as | write my works”.

RAFAEL says before he started painting Madonna in Sixtini Chapel,
he saw it in lights..

MOZART AND CAYKOVSKY say that they composed their works in
sleep.

KOZMIK (URBILDER) SYMBOLS WANT TO APPEAR TO THE ART
WORKS.

Such works, whether consciously or unconsciously, are captivating
with fascinating force and revitalize many memories.

[NO IMAGINATION WITHOUT REMEMBER)

| had great pains as a result of an accident in 1967. | wasn't very
happy about my life on Earth. One night | found myself in a setting
with fantastically beautiful views. Heavenly environment. | was there.
What was my name? What was job? What was my sex? Only there
was conscious of ego and peace. | couldn’t remember anything else.
Suddenly, | felt | didn’t have a body. | was dead. In order to send me
back to God, I didn't give enough pictures, | had the need to make art
and expectations, | pleaded, send me back. | was in pain. | wanted to
go back to life. | remembered everything, just like | was. Suddenly, |
found myself staring at my dead body in bed and felt back to my body.
Similar lives between death and life continued for 3 days, | am not
going into details. However, | wrote the lines above in order to show
how [ took the sanctity of art seriously. Art ethics should be seen in
one’s work. It's good to share art with those who really respect it.

Unfortunately, very few people are willing to understand the true
art. The majority is content with the decorative composition. It is an
obligation for the artist to make efforts and to produce works. An
artist is the creator of beautiful things. They chase their aspirations.
“looking for flaw and ugliness in beauty is flawness” says OSKAR
WILDE.

Art needs to live. If you understand the art, you are the culturally
minority.

It is so good to be remembered by those who truly respect art.
Today’s art is detached from its core by machines. Real works of
art are always ahead. Alive. That's why she speaks. He doesn’t need
any explanation. When human consciousness reaches a certain
maturity, the work tells itself.

Art ethics requires an artist to compete with himself in order to
transcend himself. | chose this way ...

1962 Applied Fine Arts (worked with Anton Lehmden, guest artist).
Became the first Turkish representative of the fantastic school.
1964 With the invitation of Pro.Fuchhs, moved to Vienna and held his
first exhibition.

1965-68, contiuned his work in the Academy of Fine Arts in Vienna
with Prof. Pauserand his dear assistant Hr. Vogel. While attending the
academy, met with famous artists of Fantastic Ekol and participated
in many exhibitions of them. In the same years participated in
painting and sculpture symposiums.

1971 Rudi Bohm made a documentary film about Erol Denec. This
film was screened at the 20th Yy Modern Art Museum in Vienna.
1964-73 Lived in Vienna and traveled to study European cultural
cities. Continuee to work with the classical Turkish music violin and
oud,which started in Turkey, as well as a passion for the sitar and
Indian music.

1973 Married in Vienna. Had four daughters a son.

1973 Discovered the nature love within him and settled down on a
hill in the foothills of the Alps. Continued to work and participated in
exhibitions in the most important cities of Europe.

1982 Wolfgang Lezowsky, the famous director of Austrian television,
made the documentary of Erol Denec. This film was shown on the
big city televisions in Europe.

1989 Returned to Turkey.

1991-95 Studied painting at Istanbul University Cultural Center.
Founded IFAR (Istanbul Fantastic Reality] in 1995 with his students.
Still playing violin in Uskiidar Emin Ongan Classical Turkish Music
Association.

Since 1963, the number of his exhibitions has exceeded 150. The
Works of the artist has many Works in the collections in Germany,
Austria, France, Italy and Turkey, including Albertina Museum,
Belveder Museum, Vienna City Collection, Akbank Collection.

15












SAJOM 14V
d3 14453






Yagl boya / Oil painting, Istanbul 2009

100 x 120 cm

OSMAN GAZI'NIN RUYASI

DREAM OF OSMAN GAZI

21



Yagli boya / Oil painting, Istanbul 1993

DAGLARIN ZIRVESI 100 x 100 cm
TOP THE MOUNTAINS




Yagh boya / Oil painting, Istanbul 2005

100 x 100 cm SIMYACI

ALCHEMIST




ISTANBULU DUSUNURKEN
THINKING ISTANBUL




Yagl boya / Oil painting, Istanbul 1992
60 x 130 cm
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ANGELS WAITING TO BLOW THE SURA

SURA UFLEMEK ICIN BEKLEYEN MELEKLER

26

Yagh boya / Oil painting, Istanbul 2015
100 x 150 cm



Yagh boya / Oil painting, Istanbul 2000

130 x 130 cm YUKARI DUNYA
THE UPPER WORLD
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TURKLERIN SOY KUTUGU
PEDIGREE OF TURKS

Yagh boya / Oil painting, Istanbul 20013
120x 130 cm
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boya / Oil painting, Istanbul 2016

100 x 150 cm

Yaglh
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Yagl boya / Oil painting, Istanbul 2015

GUNESIN DOGDUGU YERE 130 130
THE WHERE THE SUN RISES







d

ALTIN CAGIN HABERCISI
MESSINGER OF THE GOLDEN AGE

32

Yagl boya / Oil painting, Viyana - Istanbul 1979
93 x 190 cm
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Yagh boya / Oil painting, Istanbul 2016
130 x 130 cm
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MUZISYENIN VIZYONU
THE VISION OF THE MUSICIAN

Yagh boya / Oil painting, Istanbul 1999
130 x 130 cm



Yagl boya / Oil painting, Istanbul 2014

130.x 130 m ASK AYNASI BANU
THE LOVE MIRROR LADY
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GEMIDE MUZIK SESLERI
MUSIC SOUNDS ON BOARD

Yagh boya / Oil painting, Istanbul 2006
130 x 130 cm
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Yagl boya / Oil painting, Istanbul 2005

100 x 100 cm

ZEHIRLI SARMASIK

POISON VY
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Yagl boya / Oil painting, Istanbul 2012

AT UZERINDE KEMAN CALAN 100 100 cm
PLAYING THE VIOLIN ON A HORSE




Yagl boya / Oil painting, Istanbul 2013
100 x 100 cm

GONULLERIN VUSLATI
UNION OF HEARTS

43
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Yagh boya / Oil painting, Viyana 1972 - 1973

ATLARIN BAYRAMI 100:x 100 cm
HORSES' DAY
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Yagh boya / Oil painting, Istanbul 2016
140x 1110 cm
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BILGELIGI OZLEYIS
LONGING FOR WISDOM

Yagl boya / Oil painting, Istanbul 1993
100 x 130 cm









Yagl boya / Oil painting, Istanbul 2014

100 % 100 o HAYAT AGACI
TREE OF LIFE




SUDA KENDINI SEYREDEN
WATCHING ITSELF IN THE WATER

Yagh boya / Oil painting, Istanbul 2016
100 x 75 cm







Yagh boya / Oil painting, Istanbul 2005

SU PERISI 100 x 100 cm
NYMPH




Yagh boya / Oil painting, Istanbul 1991

63 60 cm GIZEM BALIKCISI
THE MYSTERY FISHERMAN




EZEKIELIN RUYASI
THE DREAM OF EZEKIEL

56

Yagl boya / Oil painting, Istanbul 2001
100 x 190 cm



Yagh boya / Oil painting, Istanbul 2000

130 % 130 cm YOKLUK TEPESI

THE HILL OF ABSENCE




LOOK AT THIS WORLD

YUNUS EMRE, BAK SU DUNYANIN HALINE

58

Yaglt boya / Oil painting, Istanbul 1993
50x70cm
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Yagh boya / Oil painting, Istanbul 2011
100 x 120 cm
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Yagl boya / Oil painting, Istanbul 2013

55x 150 cm

HIMOL TYLSAHD
31N 1V1S|dM
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THE DREAM CITY

HAYAL SEHIR
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Yagh boya / Oil painting, Istanbul 2005

10 em MEVLEVILER SEMA YAPIYOR
MEVLEVIS ARE WHIRLING



Yagh boya / Oil painting, Istanbul 2012

SNSYINVO IHL NO 3did IHL ONIMOTE NV
WVAV NV1VI TVAVM 'VANIMY199VA SYMIVH

170 x 100 cm
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ISIGA YONELMIS BILGE
TRAVELLER TOWADS THE LIGHT

Yagh boya / Oil painting, Istanbul 2004
69 x 90 cm






Yagh boya / Oil painting, Istanbul 2009

GONLUNUN TELLERINI CALAN 130 130 cm
PLAYING THE STRINGS OF HEARTS




Yagl boya / Oil painting, Istanbul 2016

10130 em ARKASINDAKI YUKU ATAMIYOR
HE CAN'T GET RID OF THE BURDEN ON HIS BACK
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GONUL CICEKLERI SERISI
THE FLOWERS OF THE HEART SERIES

Yagl boya / Oil painting, Istanbul 1999
50x 67 cm



Yagl boya / Oil painting, Istanbul 1997

60 70 cm CICEKLER ARASINDA KAYBOLMUS
LOST AMONG FLOWERS







Yagl boya / Oil painting, Istanbul 1995
30x55cm

SIMURG

SIMURG
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CALGICI KIZ (ARP CALAN) 30x45 cm
THE MUSICIAN GIRL (HARPIST)



Yagl boya / Oil painting, Istanbul 2009
40x 90 cm

SEMA EDEN GUZEL
THE WHIRLING BEAUTY
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LEYLA
LEYLA

Yagl boya / Oil painting, Istanbul 1994
35x45cm



Yagl boya / Oil painting, Viyana 1987

145 x 48 cm SAPKALI BAYAN
THE LADY WITH A HAT




ISKENDER'IN ELI
THE HAND OF ALEXANDER

80




70x 43 cm
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TACLI KIZ
THE GIRL WITH THE CROWN

Yagl boya / Oil painting, Istanbul 1998
30x 37 cm



Yagl boya / Oil painting, Istanbul 2002
50x70cm

GONUL CELEN
DELILAH
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BENDEN GUZEL VAR MI?
WHO'S THE FAIREST OF THEM ALL?

Yagh boya / Oil painting, Istanbul 2012
55x 178 cm
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ANNE VE YAVRUSU
MOTHER AND HER CUB

Yagl boya / Oil painting, Istanbul 2013
120 x 100 cm
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KADERINE KOSAN
RUNNER TO THE DESTINY

Yagl boya / Oil painting, Istanbul 2007
40 x 25 cm



Yagh boya / Oil painting, Istanbul 1999
50x 80 cm

GUNESI TAKIB EDEN

THE ONE WHO FOLLOWS THE SUN
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AGRI DAGI
THE MOUNT ARARAT

Yagl boya / Oil painting, Istanbul 2002
100 x 80 cm



Yagl boya / Oil painting, Istanbul 2015

50 x 70 cm KULE
TOWER



ZITLARI BIRLESTIREN
COMBINER OF OPPOSITES

92

Yagl boya / Oil painting, Istanbul 2014
50x70 cm
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RUZGARDA TABIAT
THE NATURE DURING WIND

Yagh boya / Oil painting, Istanbul 2006
35x25cm



Yagl boya / Oil painting, Istanbul 2006
35x25cm

GECMISTEN KALAN
REMAINING FROM THE PAST
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Yagh boya / Oil painting, Viyana 1987

UMI MERDIVENLERI 50x 70 cm

THE STAIRS OF HOPE



L

Yagh boya / Oil painting, Istanbul 2007
25x35cm

MANZARA
THE VIEW

97






TRAVEL TO THE UNKNOWN ON THE WAVY SEA
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Yagh boya / Oil painting, Istanbul 2014
130x 130 cm




Yagl boya / Oil painting, Istanbul 2007

YANAN AGAG 40 x 60 cm
BURNING TREE




Yagl boya / Oil painting, Istanbul 1999
49x35cm

YESIL VAZODA GONUL CICEKLERI SERISI
THE FLOWERS OF THE HEART IN A GREEN VASE SERIES
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Yagh boya / Oil painting, Istanbul 2007

AKSAM SERINLIGINDE GOL MANZARASI 40.x 60 om
LAKE VIEW IN THE EVENING COOL
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Yagh boya / Oil painting, Istanbul 2015

GUN BATIMINI IZLEYEN KULE 35 25 cm

TOWER FOLLOWING SUNSET
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KOC BURCU
ARIES

Graviir
40 x 62 cm



L N T B Eole Bl e L
0n6zem BOGA BURCU

TAURUS
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Graviir

ASLAN BURCU 40x62cm
LION

108
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VIRGO

BASAK BURCU

Graviir
40 x 62 cm
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Graviir
40 x 62 cm

HIC YENILMEYEN
UNDEFEATABLE



Graviir

AKREP BURCU 4062 cm
SCORPION
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Graviir

40362 cm YAY BURCU
SAGITTARIUS
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Graviir

OGLAK BURCU 40.x 62 cm
CAPRICORN
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KOVA BURCU
AQUARIUS

Graviir
40 x 62 cm
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HAL#H,  EECL

PAT fai

PISCES

BALIK BURCU

Graviir
40 x 62 cm
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Ernst FUCHS
1965




Resim yapan bir sufi, dogu’dan bize ulasan bir isik: Erol Denec. Onun kimliginde, burada tiim dogu’yu konuk ediyoruz. Denec’in yapitlarinda
kullandigi bicemler, gizemlerle doludur. O, bu gizemleri resimlerinin her karesinde mikroskop altinda islenmiscesine net ayrintilarla, esinin
ve Umitsizligin olusturdugu bir labirent gibi isler buradaki Umitsizlik, sanata yeterli dnemi vermeyen diinyaya duyulan Umitsizliktir ve onun
kendi duinyasi, ustaca kesilmis bir kristalin ylizeylerinden dagilan isinlar gibi, bu gizemlerde belirir.

Dogu, insanin ruhu demektir. insanin kisiliginin merkezi, insanligin gelisimini saglayan 1sigin ortaya ciktigi yerdir ve insanin ruhsal gelisimi
de bu 1siga ne denli yaklastigina baglidir. Yaratici insan da dogu demektir ve kiiltiir tim toplumlara dogu’dan gelmistir. izleyici Erol Denec’in
resimlerine baktiginda bu eski mirasin izlerini, birkac dakika icinde fark edecektir. Bunlar bizi Eskicag'in filozoflarina ve tanriyi arayan
bilgelerine gotiiren izlerdir. insanlik, kendi gériisleriyle bas basa, inzivaya cekilmis bu bilge ve filozoflarla baslamistir ve onlar insani yeni bir
goreve cagirmislardir. Bu gorev, ruhtaki dogatsti glicin, ruhun ug¢suz bucaksiz biyukligundn taninmasi yolundadir.

Erol Denec, suskun bir insandir. O yalnizca resimleriyle ya da kemaniyla dile getirdigi halkinin eski ezgileriyle konusur; bu ezgilerle dogup
buyudigl diyara sikica baglanir ve kok saldigi bu yerleri bizlere de gdsterir; onun bu koklerine bizler de katiliriz. Sanat geriye bakmak demektir.
Baslangica, gecmise yolculuk, 6ze inmek demektir.

Bu baslangicin cok uzagindaki bizler, eski ezgileri yeniden duyabilmek icin sesin kaynagina kosuyoruz. Gecmise bakmadan sanat olmayacagini
biliyoruz.

Bu gecmise bakis, “buglin”den kacmak demektir ve sonra “arkaya doniip bakmamak demektir” Sodom ve Gomorra’'dan kacarken Tanri'nin
buyruguna uymayip, yapmamasi gerekeni yapan ve arkasina donilip bakan; arkasina doniip baktigi anda taslanan Hz. LGt'un karisi gibi gazaba
ugramamak, aksine kurtulusun bulundugu magaradaki melege dogru kosmaktir (Baslangic'ta olmak icin).

Bircoklari derler ki insanlar yildizlara ucuyorlar. Ve zannederler ki bu yeni bir sey ama bilecekler ki oradan da insanlar buraya geliyorlar.
Glnesin altinda “yeni bir sey”"mi var?

Gunesin Ustimize dogmasi ve bizim ona huzurla yonelmemiz bize yeter.

A sufipainting, a light reaching us from the east: Erol Denec... Here we are hosting the entire east in the context if his personality. The styles
used by Denec in his works are full of mysteries — he engraves such mysteries like a labyrinth composed of inspiration and hopelessness
with sharp details as if treated under a miicroscope in each section of his paintings.(Here the hopelessness refers to the lack of hope for
this world where the art is not appreciated as necessary.) His own world appears within these mysteries like the lights diffusing from the
surfaces of an artfully-cut crystall. The east means the spirit of human — the heart of the human character. The east is where the light
helping humanity to develop first emerged. The progress of human soul is related to how close man gets to this spirity — A creative man is
also the east itself. The culture is introduced to all societies by the v. The audience should realize the traces of the this ols heritage within a
few minutes after looking at the paintings of Erol Denec. These are the traces that make us go back to the philosophers of the Ancient Age
and to those who seek God — the history of humankind begins with these sages and philosophers who withdrew themselves into solitude
with their own opinions. They called men to a new duty — this duty is towards the recognition of the supernatural power and endless vast of
the spirid. Erol Denec is a silent person. He speaks only through his paintings and his violin, using the old melodies of the people he gives
voice to. With these melodies he is closely engaged with the lands he grew on, showing us all these place he put down roots. This allows
us to join his roots. The arts means looking back, looking to the beginning, travelling to the past, getting to the heart of things... Standing
very for from this beginning we are running to hear the old melodies again towards the source of sound. We realize that art does not exist
without looking to the past. This retrospect means escaping “today” and to avoid looking back” — not to fall victim to God's wrath like the
wife of Prophet Lut who was petrified as she did what was forbidden and looked back, failing to follow the order of God but to run towards
the angel in the cave where salvation waits... (To be the one at the Beginning.] Many would tell that humans fly to the stars and assume
that it is a new thing. But they will know that there are also those who come from the stars. Is there a “New thing” under the sun? It is
enough that the sun rises above us and we turn towards the sun in peace.
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Ernst FUCHS & Salvador DALI




Surrealizm’in bugunki uzantisi olan, elestirmenlerce sanatin taci olarak nitelenen Fantastik
Realizm’in diinyaca unlu onclst Prof. Ernst FUCHS 1964 yilinda, Viyana'da, arkadasi Prof.
Anton LEHMDEN'in evinde bir desenimi gorip; ‘Siz de bizim gibi calisiyorsunuz. Meshur
olmak isterseniz evimde kalip galerimde sergi acabilirsiniz’ daveti Gzerine Viyana'daki evinde
bes ay misafir etti. 1964-1990 yillari arasinda profesyonel olarak Viyana Fantastik Sanatcilari
ile ve solo 150°yi askin sergi ile yurdumu basari ile temsil ettim.

Salvador DALI Ispanya, Ernst FUCHS Avusturya ve diinya icin ne kadar nemli ise, sanirim
Fantastik Realizmin Tirkiye'deki oncusu olmam dolayisiyla, eserlerimin genis cercevede
sanat severlere gosterilmek lizere desteklenmesi gerektigi inancindayim.

Upon the invitation, which is “You work like us. If you want to be famous, you can open an exhibition
in my house and gallery”, of Prof. Ernst FUCHS, the world-famous pioneer of Fantastic Realism,
surrealism’s contemporary extension of this day, which is described as the crown of art by the
critics shown one of my patters in the house of Prof. Anton LEHMDEN, his friend, he hosted me 5
months in his house in 1964. Between 1964 and 1990, | successfully represented my country with
over 150 exhibitions, some solely and some joint works with the professional artists in Vienna.

Thing into account that importance of Salvador DALI for Spain, and Ernst FUCHS for Austria and
the world, I, due to being the pioneer of the Fantastic Realism Turkey, believe that my work of art
in the broad framework must be supported to be shown to be appreciated.
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PREISVERLEIHUNGS PREISVERLEIHUNGS
URKUNDE URKUNDE

DAS PROFESSORENKOLLEGIUM
DEH AKADEMIE DER BILDENDEN EQNSTE IN WIEN
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OLAGANUSTU KABILIYETIMI BELIRTIR, MUZE MUDURU VE LESTIRMENLERIN IMZALARI
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1964’ten beri bati sanat diinyasini saran ve ozel bir yeri olan, Fantastik ekol'deki basarili calismalarimin, cok ilgi gormesi
tzerine, Avusturya'yr dis llkelerde tanitmam amaciyla, devlet 6zel iste§i lizerine bana vatandaslik verildi (1973). Vatanimi
tercih edip eserlerimin yurdumda koleksiyonlara girmesi umuduyla her seyi terk edip Ulkeme dondim. Eserlerim Albertina
dahil bazi muzelerde, Bakanliklarda ve yurtdisindaki cok 6zel koleksiyonlarda bulunmaktadir.

Due to my successful works in Fantastic School since 1964, which has a special place in the western art world and has received
great interest, | was granted citizenship upon the special request of the state to promote Austria in foreign countries [1973). | left
everything and returned to my country for the hope of holding my works in collections in my own country. My work is in some of the
museums, including Albertina, in the ministries and in very special collections abroad.
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Nurullah BERK
Erol Denec icin 25 Haziran 1964

Yine ayni merkezde sergi acan Erol Denec siiphesiz Ustlinde durulacak bir ressam. Bitiin “onirlik” ve slirrealist karakterine ragmen Erol
Denec’in cizgisinde gercek bir sanat mizacinin glin gibi aydinlik izleri, belirtileri var. Jerome Bosch’un korkunc riiyalari, Fantastik gercekcilerin
bile akil edemedikleri kah realiteye uygun, kahsoyut, bir morfinomanin, bir afyonkesin diinyasindan kopma hayalleri Denec’in kiicliclk
resimlerinde sanki anitsal fresklermis gibi dallanip budaklaniyor. Bu sanattan bir seyler cikacak kanisindayiz. Bilinmez; ama boyle de kalsa
Denec’in bu kiicik desenlerde vardigi teknik basart, Gistiinde uzunca durma ve bu genc ressami calismalarinda izleme geregini empoze ediyor.

Ahmet KOKSAL
Erol Denec icin Milliyet Aralik 1992

DENEC'IN IMGELER DUNYASI

Erol Denec Tatbiki Glizel Sanatlar'da egitim gordugi 1960°li yillarin baslarinda hocasi Avusturyali ressam Anton Lehmden’in ilgisini cekmisti.
Onun araciligiyla resimlerini goren fantastik akiminin oncilerinden Ernst Fuchs’un cagrisi lizerine Viyana'ya yerlesen genc sanatci, 1965 -
1969 yillarinda Viyana Gizel Sanatlar Akademisi'nde Prof.Pauser yaninda egitimini gelistiriyor. 1968'de Viyana Gizel Sanatlar Akademisi'nin
Meister ddiliune deger bulunan Denec, Anton Lehmden, Ernst Fuchs, Arik Brauer, Rudolf Hausner gibi fantastik akimin tnli sanatcilariyla
birlikte ve kisisel cok sayida sergide etkinlik gostermisti.

Viyana'da on ikiyil calistiktan sonra Alp Daglarinda kiiciik bir kdye yerlesen sanatci, 26 yillik bir ayriliktan sonra, ikiyil 6nce Istanbul'a dénmiist.
Erol Denec’in buglinlerde Erenkdy Mutlu Sanat Odasi'nda sergilenen yeni calismalarinda Viyana Fantastik Okulu’nun cagrisimci 6geleriyle
Dogu felsefesine iliskin bir tasavvuf gizeminin izleri stirdirdliyor.

Ernst Fuchs'un “Resim yapan bir sufi, dogudan bize uzanan bir i1sik” diye tanimladigi Denec, cesitli kiiltir ve uygarliklarin birikimlerinden
esinlenen resimlerinde insanligin gecmisine, inanclarina uzanan zengin bir dis ve imge giciyle beslenmis bir evrene aciliyor. Avrupa’da ki

gokleri delen satolardan, mitolojik atlara, kulelerde tutsak edilmis prenseslere, dogu mimarlik ayrintilarindan anka kuslarina, sonsuza akan
irmaklara, fantastik goriinimlere degin cesitlenen tiikenmez bir imge giici .

Onceki yillarda hazirladigi “Burclar” dizisi graviirlerinde cok titiz, incelikli ve saglam cizgi yetenegiyle bicimlenen imgelem giicii 6zgiin bir grup
olusturuyor. Serigrafi teknigiyle ayni kaliptan degisik renk uyumlariyla basilmis doga figrleri ve renkli magazin kesikleriyle yagliboyayi kolaj
yontemiyle birlestiren kimi resimlerinde fantastik gorusler deneysel uygulamalarla gelistirilmek istenmis.

Viyana calismalarindan “Hic Yenilmeyen” adli bir bakir graviirde tarihsel siitun ve kalintilar arasinda bir savas sahnesi canlandirilmis. Bu
gravirde insanligin belleginde yer etmis savas tutkusu, mitolojik figlirler, gercekisti ve simgesel motiflerle vurgulaniyor. Erol Denec’in
imgeler diinyasi dogu Ulkelerine 6zgi gizemli bir goristen, insanligin ortak gecmisi var. Yazgisindan, diuslerle bilincaltina iliskin bir sezgiden
kaynaklaniyor. Yapitlarinda panteizm mitolojik bicimlerle yer alirken, yilan isteklerin, kus ise ruhun simgesi oluyor. Timu duralit tUzerine
yapistirilmis 6zel kagitlara firca ve tiplerin ucuyla yapilmis yagliboyalara sirilen bir vernikle emay parlakligi eklenmis. Kilise iclerinden
ayrintilar, yari soyut ucusan at figlirleriyle “Viyana Anilar”, sevecen duyarliklar iceren “Ana ve Cocuk”, “Erkek ile Kadin”, “Evrenler, Zamanlar
ic ice” adli figiir diizenlemelerinde ve kiiciik boyutlu fantastik gériiniimlerde insanligin gecmis seriivenlerine, varolusa, inanclarin gizemli
duyarligina resimsel géndermeler yapiliyor. Bunlar arasinda 1967 - 1992 yillari arasinda birbirine eklenerek tamamlanmis “Yol"adli soyut
diizenlemede sanatcinin yillar boyunca siiren izledigi, ressamca bilgelige erme cabasi, simetrik bir diizende simgelenmis.

Yurda déniisiinden sonra hazirladigi “Hayal Sehir” adli bir gériiniimde ise fantastik gériislerle istanbul izlenimlerini birlestiren yeni bir olusum
izleniyor.



Nurullah BERK
About Erol Denec, 25 June 1964

There is no doubt that Mr. Erol Denec, who held an exhibition in the same art centre, is a considerable painter. Despite its “onirlik” and
“surrealist” characteristics, there are obvious overtones, evidences of a genuine artistic humour in Mr. Erol Denec’s drawings. Jerome
Bosch’s nightmares, realistic or perceptible dreams coming off from the world of a morphine-addict, an opium-addict, that even Fantastic
realists could not devise, ramify in Denec’s miniature paintings, as if they are monumental frescos. We are of the opinion that this art is
full of surprises. Uncertain; however, even if it remains so, the technical success that Denec attained in his miniature patterns emphasises
the requirement to make much of and to trace this young painter in his works.

Ahmet KOKSAL
About Erol Denec, Milliyet, December 1992

DENEC'S IMAGERY WORLD

Erol Denec attracted attention of his master, Australian painter Anton Lehmden, in the early 1960s when he was studying Applied Arts.
Between 1965 and 1969, the young artist, who settled in Vienna upon invitation of Ernst Fuchs, one of the pioneers of the fantastic trend who
was introduced to Denec’s paintings by Anton Lehmden, received an advanced education from Prof. Pause in Vienne Fine Arts Academy.
Mr. Denec, who was granter Meister award of the Vienna Fine Arts Academy in 1968, showed up in many exhibitions, solo or together with
famous artists of the fantastic trend, such as Anton Lehmden, Ernst Fuchs, Arik Brauer, and Rudolf Hausner:

Mr. Denec, who settled in a small village in the Alps after working in Vienna for twelve years, returned to Istanbul two years ago, after a
26-year separation. In the recent paintings of Mr. Erol Demec, currently being exhibited in Erenkédy Mutlu Sanat Odasi, the influences of
the evocative elements of Vienna Fantastic School and the Eastern Philosophy related sufistic mystery are maintained.

Mr. Denec, who was portrayed by Ernst Fuchs as “A sufic painter; a light extending towards us from east”, sails for a cosmos -fed with
a rich fantasy and imagery power and extending to the past and beliefs of the humanity- in his paintings inspired with the richness and
backgrounds of various cultures and civilizations. An infinite imagination power diversifying within a wide range; from the European
chateaus rising up to the skies, the horses in the mythology, and the princesses imprisoned in towers, from the details of the oriental
architecture, to the phoenixes, the rivers flowing to the eternity, and the fantastic scenes.

In his previous “Zodiac” series gravures, his imaginary power, shaped with a delicate, elaborated and solid drawing talent, forms a unique
group. In some of his paintings, the collages of oil colours and coloured magazine scraps and silk-screened nature figure prints with
different colour harmonies screened through the same cast; it is aimed to enhance the fantastic notions with experimental applications.

In his copper gravure named “Invincible”, one of his Vienna works, he pictured a war scene between historical columns and ruins. By
using mythological figures, and surrealistic and symbolical motives, the passion for war at the back of humanity’s mind is emphasized
in this gravure. Erol Denec’s imagery world involves an oriental mysterious notion, common history of the humanity, originating from his
destiny, fantasy, an unconscious intuition. While pantheism is included in his works through mythological figures, snake symbolises the
desires, and bird represents the soul. Enamel gloss was added through a varnish applied on oil paintings, created on special papers glued
on hardboards by use of brushes and tube tips. In his miniature fantastic scenes and figure configurations called “Vienna Memories”
with ecclesiastical details and semiabstract flying horse figures, “Interlocked Cosmoses and Times”, “ Man and Women", and “Mother
and Child” full of merciful delicacy; pictorial references are made to the previous adventures of the humanity, existence, and mysterious
sensitivity of beliefs. Among them, in the abstract configuration spliced between 1967 and 1992 named “Road”, the path followed by the
artist for years -defined by the painter as the efforts in his long journey to wisdom- is symmetrically symbolised.

A novel formation, fusing fantastic visions with Istanbul impressions, is observed in the image named “Dream City” he painted after he
returned home.
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